AAAAAAAAAAAAAAALAAAAAAAMAAAAAAAAADA AAA AAAAAAADAAAAAAAAAAAAAAAAAAD ADD AAAAA ADA ADAM 


>| 


we VRE OD ye 2 it Vey . 


SICAL 


di 


A> 
(oem = 
x 


NNN 





NNN 





RRA CR 


pw 4 
a 








VOL. X1X.—NO, 11. NEW YORK, WEDNESDAY, SEPTEMBER 11, 1889. WHOLE NO. 499. 

















\ 
Ni 



































MAX TREUMANN. 





226 


THE MUSICAL COURIER. 











fur Musica, GourieEr. 
~A WEEKLY PAPER — 
DEVOTED TO MUSIC AND THE MUSIC TRADES. 
. ESTABLISHED JANUARY, (880. “ 
—=No. 499.=— 
= (ineluding jit trait in aavenee 
Yearly, $4.00 ; Foreign, $5.00; Single Copies, Ten Conts. 


RATES FOR ADVERTISING: SEE TRADE DEPARTMENT. 
Ail remittances for subscriptions or advertising must be made by check, 
draft, or monev order. 

















SEPTEMBER 11, 





NEW YORK, WEDNESDAY, 1889. 








MARC A, BLUMENBERG, 


BLUMENBERC & FLOERSHEIM, | 
Editors and Proprietors. 
JAMES G. HUNEKER 


OTTO FLOERSHEIM. 


25 East Fourteenth St., New York. 
Chicago, JoHN E. HALL, 


Offices: No. 


WESTERN OFFICE: 
Street, sanage. 


236 State 





‘N OTIC. CE. 

Electrotypes of the pictures of the following-named art- 
tists will be sent, pre-paid, to any address on recetpt of four 
(4) dollars for each. 

During nearly ten years these pictures have appeared 


in this paper, and their excellence has been universally 


ARTICULAR attention is called to those of our 
readers who are conversant with the German lan- 
guage, and there are thousands of them, to a learned 
address delivered by Dr. Jacob Mayer last Saturday 
night at Dolgeville, N. Y., and published in this number 
of THE MUSICAL COURIER. 


HE Chicago “ Mendicator” is responsible for the 
following nonsense: 


Mr. Sherwood has not, we think, met with the appreciation that should 





commented upon. 


electrotypes of the same, and publish the subjoined list for | 


We have recetved numerous orders for | 


the purpose of facilitating a selection, 


Adelina Patti, 

Ida Kiein. 

Sembrich, 

Christine Nilsson, 

Scalchi, 

Trebelli. 

Marie Roze, 

Anna de Bellocca, 

Etelka Gerster, 

Nordica, 

se hine Yorke 
milie Ambre, 

Emma Thursby, 

Teresa Carrefio, 

Kellogg, Clara L.—s, 

Minnie Hauk, 

am 

Alba 

hasie Louise Cary, 

Emily Winant, 

Lena Little. 

Murio-Celli. 

Chatterton-Bohrer, 

Mme. Fernandez, 


Lotta, 
Minnie penne, 


Donald 

Marie 7 Dotti, 
Geistinger, 
Fursch-Madi,—s. 


Catherine Lewis, 

élie de Lussan, 

janche Roosevelt, 
Sarah Bernherdt, 
Titus d' Ernesti, 
Anna Bulkeley-Hills. 
Charies M, Schmitz, 
Friedrich von Flotow, 
Franz Lachner. 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 
osef Staudigi, 

vulu Veling. 
Mrs. Minnie Richards, 


Florence Clinton-Sutro, 


Calixa Lavallee, 
Clarence Eddy, 
Franz Abt, 

Fannie Bloomfield, 

S. E, Jacobsohn, 

C. Mortimer Wiske. 
. O. Von Procnazka, 
dvard Grieg, 

Adolf Henselt 

Eugene D. Albert. 

Lili Lehmann, 

William Candidus, 

Franz Koeisel, 

Leandro Campanari, 

Franz Rummel, 


Blanche Stone Barton, 


Amy Sherwin. 
Thomas Ryan, 
o-_ ~ soo 
. Ladwi 
os. Bram - 
in Schradieck, 
eho F. Luther, 
Jone F. Rhodes, 
helm Gericke, 
Frauk Taft, 
C. M. Von Weber, 
Edward Fisher. 
Kate Rolla 
Charles Rehm. 
Harold Randolph. 
MinnieV. Vanderveer 
Adele Aus der Ohe. 


Teresina Tua. 
Lucca, 

Ivan E. Morawski, 
Clara Morris, 

Mary Anderson, 
Carl Reinecke. 

Rose Coghlan, 

Kate Claxton, 
Fanny Davenport 
Jules Perotti, 
Adolph M. Foerster, 
May Fielding. 
Thomas Martin. 
Louis Gaertner, 
Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 
Campanini 

Gua lagnini. 
Constantin Sternberg. 
Dengremont, 


Gaiassi, 

Hans Balatka, 
Arbuckle, 
Liberati. 

Johann Strauss. 
Anton Rubinstein. 


Del _ 
— ulia Rive- King, 
ese slenn, 


Louis Blumenberg. 
Frank Vander Stucken, 


Marchesi. 

Henry Mason, 

P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
pg Bendix, 

. Sherwood 
hd 
Victor 

vini, 
Boucicault, 
Lawrence Barrett, 
E. A. MacDowell, 
Edwin Booth, 
s — 


aoe — 
Mrs. 


elen Ames, 
Marie Litta, 
Emil Scaria, 
Hermann Winkelmann, 
Donizetti, 
oe w. Gilchrist. 
Ferranti, 
ohannes Brahms, 
eyerbeer, 
Moritz Moszhowski, 
Anna Louise Tanner, 


> Wenster. 


Frederic Grant Gleason Filoteo Greco, 


Ferdinand von Hiller, 
Robert Volkmann, 
—— Rietz, 

ax Heinrich, 
E. A. Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blom, 
loseph Koegel, 
Ethel Wakefield. 
Carlyle Petersilea, 
Cari Retter, 
George Gemiinder, 
Emil. iebling, 
Van Zandt, 
W. Edward Heimendahl, 
Mme, Clemelli, 
shee i! Bagby, 

Lau er, 


: h 
Mie. w V. Waugh Lauder. 


Mendelssohn, 
Hans von Bulow, 
Clara ee 
Joachi 

| emmy $. Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 
A. A, Stanley, 
Ernst Catenhusen, 
Heinrich Hofmann, 
Charles Fradel. 
Emil Sauer. 

— Bartlett Davis. 


ory Burmeister-Petersen, 


Willis Nowell, 
August Hyllested. 
Gustav Hinrichs. 
Xaver Scharwenka. 
Heiarch Boetei. 
aslam, 
Carl E. Martin, 
ernie Dutton. 
Walter J. Hall, 
Conrad Ansorge. 


Wilhelm Junck 
Fannie Hirsch, 
Michael Banner, 

Dr. S. N. Penfield, 
F. W. Riesberg, 
Emil Mahr. 

Otto Sutro, 

Carl Faelten, 

Belle Cole, 

Carl Millécker, 

G. W. Hunt. 
Georges Bizet, 

es A. Broekhoven, 

dgar H. Sherwood, 

Ponchielli, 

Edith Edwards, 
Carrie Hun-King. 
Pauline L’ ‘Allemand, 
Verdi, 

Hummel Monument, 
Hector Berlioz Monument 
Haydo Monument, 
— Svendsen, 

nton Dvorak, 

Saint-Saens, 

Pablo de Sarasate. 
Jules Jordan. 
Albert R. Parsons. 


Therese Herbert-Foerster, 


Bertha Pierson, 
Carlos Sobrino, 
George M. Nowell, 
William Mason. 
Pasdeloup. 
Anna Lankow. 
Maud Powell. 
Max Alvary. 
osef Hofmann. 
Andel. 


Carlotta F. Pinner. 


Marianne Brandt. 
Gustav A. Kerker, 
Henry Duzensi, 


Emma Juch. 


Fritz Giese, 


Kar! Klindworth, Car Baermann, Anton Seidl, 


Edwin Klahre. Emil Steger. Max Leckner, 
Helen D, Campbell. Paul Kalisch. Max Spicker. 
Alfredo Barili, Louis Svecenski, —— Graves, 
Wm, R. Chapman, Henry Holden Huss, ermann Ebeling. 
Otto Roth, Neally Stevens, Anton Bruckner, 
Anna Carpenter. Dyas Flanagan Mary Howe. 

W. L. Blamenschein, A Victor Benham, Attalie Claire. 


Mr. and Mrs. Lawton, 
Fritz Kreisler. 

Madge Wickham. 
Richard Burmeister, 


Mr. and Mrs. Carl Hild, 
Anthony Stankowitch, 
Moriz Rosenthal. 
Victor Herbert, 


Leonard Labatt. 
Albert Venino. 
Josef Rheinberger. 
Max Bendix 


Helene von Doenhoff. Martin Roeder, W. J. Lavin. 
Adolf Jensen Joachim Raff. Niles W. Gade. 
Hans Richter Felix Mottl, Hermann Levi. 


Margaret Reid Augusta Obrstrim. Edward Chadfield. 


Em | Fischer. 


have been awarded him in New York. He is neither a foreigner, a tricks 
ter nor a pyrotechnist, and Gotham failed to understand that he is a 
| great artist. He will find liberal appreciation in Chicago. 
| According to the sagacious “ Mendicator,” New York, 
| then, only keeps within her musical precincts “for- 
| eigners, tricksters and pyrotechnists,” and consequently 
Joseffy, Carrefio, Rive-King, S. B. Mills, Von Inten, 
| Ansorge and a host of other pianists ought to feel grati- 
| fied at being classed in such a category. Mr. Sherwood 
| was always a bird of passage, and it is not difficult to 
| predict that he will sooner or later wing his way from 
| Chicago to other pastures new. Alaska would be a 
good field for his talents, and if Alex. Lambert could 
| only be persuaded to accompany him this city would 
| probably be rid of a “foreigner and a pyrotechnist” 
anyhow; the rest is silence. But Chicago ought not to 
be held responsible for such lunatic speeches as this re- 
| cently uttered one of the “ Mendicator.” 


AST Sunday Mr. Anton Seidl’s season closed at 
Brighton Beach, and despite the mutterings of a 
few disgruntled musicians it was an infinitely more 
brilliant and successful season than that of 1888. The 
programs were most eclectic, the American composer 
in particular getting his due share. The Seidl Society, 
| Organized but a few months ago, has grown in impor- 
tance and numbers and threatens to become a perma- 
nent institution, and as its object is art combined with 
benevolence, we hope it continued success. The society 
certainly materially aided these concerts, and in this 
instance Brooklyn put New York to shame by its evi- 
dent appreciation of the good work done by Mr. Seidl 
and his band. Although not by any means a settled 
matter, Mr. Seidl may conduct next season at Brighton 
Beach for part of each week at least. Mr. Seidl was 
efficiently aided this summer by Mr. Max Spicker, sev- 
eral of whose compositions were performed during the 
season. The Seidl concerts at Brighton Beach should 
become a settled institution. 











| 


| THEIR TRIBUTE TO LAMBERT. 
[Interview in the New York “ Earth.’’} 


1 rene the returning passengers of the Servia, 
Alexander Lambert, the pianist, who has just 
| spent three weeks in Europe, comes back with much in- 
teresting information respecting himself and musical 
| affairs. He spent most of his time in Ischl, the beauti- 
| ful place in the Austrian Salzkammergut, where a large 
colony of European composers and musicians, among 
them Gericke and Nikisch, met him. He was also met 
by Essipoff, Ignaz Briill, the composer of the “Golden 
Cross,” which was originally dedicated to Lambert, Tua, 
the lady violinist, and Brahms (Brahms is nota violinist, 
but is quite well known as a composer of Hungarian 
dance music). It will interest Bostonians to learn that 
while Mr. Nikisch is a musician he is also a gentleman, 
in his bearing and otherwise, as it appeared to Mr. 
Lambert, and the Viennese think the world of him. 

Mr. Gericke told Mr. Lambert (he sent for him espe- 
cially, or, rather, went down to the lower floor to tell 
him) that he has nothing but the most pleasant things 
to say about America, and he forthwith started in to 
say them to make good his word, and that after a year’s 
rest he feels that he would like to return here again. 

[The muddling of the tenses here is due to the over- 
whelming enthusiasm communicated to the “ Earth” 
reporter by Mr. Lambert. ] 

Mr. Lambert described Mr. Briill as an extremely 
modest or rather bashful man, something that Mr, 
Lambert cannot understand. ‘One wouid think,” he 
says, “that Mr. Briill was really a young student in- 
stead of one of the most celebrated of Austrian com- 
It struck Mr. Lambert as really wonderful 
that a composer of such eminence could behave like a 
student who seemed desirous to learn more. “ Things 
are so different over there it seems to me,” mused Mr. 
Lambert. 

Of Brahms, Mr. Lambert gives a very curious picture. 
He is very stout, gray headed and, strange to say, gray 
bearded. Gray headed and gray bearded all at the same 
time! Mr. Lambert here remarked that one of the 
peculiarities of composers and pianists, especially of 


posers.” 





great ones, is their tendency to become gray headed as 
they get older and he sympathetically pointed to a gray 
hair that had insidiously stolen itself in among his ebon- 
ized locks, 

Mr. Lambert says that Brahms dresses without much 
care, and is usually seen on the streets of Ischl with 
trousers. These trousers are too short for him at the 
bottom, and he does not feel friendly toward the United 
States just now (meaning, of course, at the time Mr. 
Lambert was there), believing that the lack of copyright 
Jaws deprives him ofa large amount of income annually. 
Mr. Lambert will probably arrange a benefit concert. 
Tua said Mr. Lambert is not married. [This seems 
peculiar, as no one ever accused her of saying he was 
married or is married.] 

Moszkowski took a run over to Ostend when he heard 
that Lambert was there, to tell the latter that he has 
given up the idea of coming across the Atlantic for the 
present. If he ever did come across the Atlantic he 
would do so with the purpose of stopping in the United 
States, at least for a time being. He, too, that is Mosz- 
kowski, wishes that Congress would arrange copyright 
matters sothat he might be able to reap some profit 
from American publishers. He made a proposition 
to exchange the royalties Mr. Lambert was receiving 
in Europe for his (Lambert’s) compositions for the royal- 
ties due to Moszkowski for the latter’s composition to 
be collected here, but, very naturally, Mr. Lambert 
could not entertain the proposition. That was probably 
the real reason why Moszkowski made such an effort to 
meet Lambert at Ostend. 

“Thad no time,” said Mr. Lambert, “to visit young 
Hoffmann at Eisenach, but I heard from him—mind you, 
trom him—to the effect that he was in the best, the very 
best, of health.” Mr. Lambert was grieved to say—in 
fact it appeared to hurt him intensely as he hesitatingly 
said so—that D’Albert had grown somewhat careless in 
his playing. Mr. Lambert had various suggestions to 
make to D’Albert, but on account of his great intimacy 
with him he thought he would wait until D’Albert’s ar- 
rival here and he would then give him some points. 

“I may probably insist upon his living with me as 
Hoffmann did, so that when he is interviewed my name 
will be linked with his in the papers, as it was with Hoff- 
mann’s when he was here and as it now is,” said Mr. 
Lambert. 





AST Sunday’s papers were more than usually de- 
voted to musical topics, and the “Sun,” with its 
fine discriminating use of the English language, de- 
voted nearly a column to the rival claims of Stradiva- 
rius and Guarnerius, the two fiddle makers of genius. It 
is so well written that we reproduce it in toto in another 
column, wondering at the same time why the specialist 
who wrote it never made his pen manifest in music 
journalism. Probably because in the majority of music 
journals a knowledge of the subject is looked on as a 
bar to advancement rather than otherwise. Heigh ho! 
The New York ‘Herald’ has interviewed Mr. Anton 
Seidl, who freely imparts his plan for a national school 
to develop opera; the idea is not a new one, having 
been advocated some time ago in these columns, but 
Mr. Seid! has his own views of the subject. The gist of 
the matter, as follows, is from an editorial in the 
‘Herald:”’ 

Mr. Seidl’s plan ought to arrest the attention of all who are deeply in- 
terested in the development of American grand opera. He suggests the 
immediate establishment of a grand opera school in which native singers 
shall be educated to sing in the English language. 

It is fortunate, Mr. Seidl says, that athorough study of music is of 
recent origin in the United States. The national taste is still unprejudiced, 
We have here a fresh field of receptive minds. 

To be brief, the opera school would be an inexpensive and simple affair. 
It would require no costly building nor elaborate apparatus. A chief 
musical director and five assistants—leader of music, assistant conductor, 
stage manager, guide to singing and literary instructor—would be all the 
staff necessary. 

A competent committee should select adozen gifted singers—six ladies 
and six gentlemen. They should be so far advanced in the ordinary 
schools as to require instruction only from high authority in vocal culture 
and dramatic execution, 

At the end of every six months an opera might be produced in English 
by the school, so that the public could judge of the progress made by the 
students. 

Mr. Seidl gives the proposal a very seductive appearance when he ex- 
presses his belief that if such a school were founded at once, grand opera 
in English would be one of the features of New York during the Colum- 
bus international exposition in 1892. 

He has no doubt that the stockholders of the Metropolitan Opera House 
would furnish room for the purpose free of cost. The students might 
thus have the advantage of watching all the rehearsals of German grand 


opera. 








Mr. Charles F. Higgins, well known in Boston 
musical circles as first violinist of the Symphony Orchestra, 
has returned from Paris and organized a concert company, 
which will be heard this season in the larger cities. One of 
the leading artists of the company will be Miss Zelma Rawl- 
ston, of New York, who has been heard at the Casino and in 
The company begins its tour September 23. 





concerts, 
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A NEW STUDY IN CHOPIN. 


> —— 


VIII. 


N writing of Chopin's methods of teaching, Niecks 
I quotes George Mathias, late of the Paris Conserva- 
tory and a pupil of Chopin, as follows: “As to Cho- 
pin’s method of teaching, it was absolutely of the old 
legato school of the school of Clementi and Cramer. 
Of course he had enriched it by a great variety of 
touch; he obtained a wonderful variety of tone and 
nuances of tone. In passing, I may tell you that he had 
an extraordinary vigor, but only by flashes.” 

Jean Kleczynski writes in a very detailed manner of 
Chopin’s first preparation of the hand. With him the 
normal position of the hand was not above the keys 
c, d, e, f, g (the five white keys), but that above the keys 
e, { sharp, g sharp, a sharp, b (above two white keys and 
three black keys, the latter lying between the former). 
The hand had to be thrown lightly on the keyboard 
so as to rest on these keys, the object of this being to 
secure for it, not only an advantageous but also a 
graceful position. 

“Chopin” (Mrs. Dubois, a pupil, informed Niecks) 
“made his pupils begin with the B major scale very 
slowly, without stiffness. Suppleness was his great ob- 
ject. He repeated without ceasing during the lesson, 
‘Easily, easily!’ Stiffness exasperated him.” 

Kleczynski relates that once when a pupil was play- 
ing for Chopin somewhat carelessly he jumped from his 
chair and exclaimed : ‘‘ What is that? Has a dog been 
barking?” This shows that the great pianist must 
have had nerves like most teachers of the piano, but 
Niecks doubts the stories about his smashing furniture 
when in one of his rages. 

Mikuli, whose edition we have recommended, writes 
to Niecks: “To be sure, Chopin made great demands 
on the talent and diligence of the pupil. Consequently 
there were often des /egons orageuses,as it was called 
in the school idiom, and many a beautiful eye left the 
high altar of the Cité d’Orleans, Rue St. Lazare, be- 
dewed with tears, without, on that account, even bear- 
ing the dearly beloved master the least grudge. For 
was it not the severity which was not easily satisfied 
with anything, the feverish vehemence with which the 
master wished to raise his disciples to his own stand- 
point, the ceaseless repetition of a passage till it was 
understood, a guarantee that he had at heart the pro- 
gress of the pupil? A holy artistic zeal burned in him 
then ; every word from his lips was incentive and inspir- 
ing. Single lessons often lasted literally for hours at a 
stretch, till exhaustion overcame master and pupil. 
What concerned Chopin most at the commencement of 
his instruction was to free the pupil from every stiffness 
and convulsive cramped movement of the hand, and to 
give him thus the first condition of a beautiful style of 
playing, suppleness, and with it independence of the 
fingers. He taught indefatigably that the exercises in 
question were no mere mechanical ones, but called for 
the intelligence and the whole will of the pupil, on which 
account twenty and even forty thoughtless repetitions 
(up tothis time the arcanum of so many schools), do no 
good at all, still less the practicing during which, ac- 
cording to Kalkbrenner’s advice, one may occupy one’s 
self simultaneously with some kind of reading.” 

This last should be digested by the piano student who 
thinks ten hours a day and technical machines will 
enable him to play the piano in a given time. 

Chopin forbade his pupils from practicing more than 
three hours a day. 

Carl Mikuli we must again quote for the light he 
sheds on this subject of Chopin's teaching: “Chopin 
treated very thoroughly the different kinds of touch, es- 
pecially the full toned legato (although Karasowski as- 
serts that he first insisted on all the scales being played 
staccato), As gymnastic helps he recommended the 
bending inward and outward of the wrist, the repeated 
touch from the wrist, the extending of the fingers, but 
all this with the earnest warning against over fatigue. 
He made his pupils play the scales with a full tone as 
connectedly as possible, very slowly, and only gradually 
advancing to a quicker tempo and with metronomic 
evenness. The passing of the thumb under the other 
fingers, and the passing of the latter over the former, 
was to be facilitated by a corresponding turning inward 
of the hand. The scales, with many black keys (B, F 
sharp and D flat), were first studied, and last as the most 
difficult, C major. In the same sequence he took up 
Clementi’s ‘Préludes et Exercises,’ a work which for 
its utility he esteemed very highly. 

“ According to Chopin the evenness of the scales (also 


of the arpeggios) not merely depended on the ut- | 


most equal strengthening of all fingers by means of five 
finger exercises and on athumb entirely free at the 
passing under and over, but rather on a lateral move- 
ment (with the elbow hanging quite down and always 
easy) of the hand, not by jerks, but continuously and 


evenly flowing, which he tried to illustrate by the g/zss- | 


ando over the keyboard. Of studies he gave after this 
a selection of Cramer’s études, Clementi’s ‘Gradus ad 
Parnassum,’ Moscheles’ style studies forthe higher de- 
velopment (which were very sympathetic to him) and 
J.S. Bach’s suites and some fugues from ‘ Das Wohltem- 
perirte Clavier.’ In acertain way Field’s and his own 
nocturnes numbered likewise with the studies, for in 
them the pupil was— partly by the apprehension of his 
explanations, partly by observation and imitation (he 


played them to the pupil unweariedly)—to learn to | 


know, love and execute the beautiful, smooth vocal 
tone and the legato. With double notes and chords 
he demanded most strictly simultaneous striking; 


breaking was only allowed when it was indicated by | 


the composer himself; shakes, which he generally be- 


gan with the auxiliary note, had not so much to be 


played quick as with great evenness, the conclusion of 
the shake quietly and without precipitation. 


Italian singers as models. Although he made his 


pupils play octaves from the wrist they must not there- | 


by lose in fullness of tone.” 

This long contract is in itself a lesson. 

Chopin revolutionized all methods of fingering, using 
without hesitation the thumb on the black keys, 
passing it even under the little finger and taking 
with one and the same finger two consecutive keys, 
gliding down without the least interruption. He also 
passed over each other after the longer fingers, and his 
fingering of chromatic thirds is most unique. 

Chopin it was and not Liszt who was the path breaker 
in the technical world of the piano. 

He advised all of his pupils to sing, and in declama- 
tion and interpretation in general he gave his pupils in- 
valuable hints. 

In dynamical shading he was exceedingly particular 
about a gradual increase and decrease, and all exaggera- 
tion in accentuation was distasteful to him. 

His teaching repertory was made up of concertos and 
sonatas of Clementi, Mozart, Bach, Handel, Scarlatti, 
Dussett, Field, Hummel, Ries (whose beautiful polished 
concerto, C sharp minor, is neglected), Beethoven, 
Weber, Moscheles, Hiller and Schubert. Of Liszt 
more than the tarentella (Rossini) and the selection 
from “ Lucia; of Schumann, nothing. 

Thus Chopin as a teacher. 

Chopin gave his last concert in Paris at Pleyel’s piano 
rooms, February 16, 1848, and Niecks gives a copy of 
the original program. A Mozart trio was performed by 
Chopin. Alard and Franchomme and Roger, the tenor, 
sang some solos, as did a Miss Antonia Molina di Mundi 
(a niece of Pauline Viardot’s). Otto Goldschmidt, who 
was present at this concert, spoke of it as follows: 


no 


“He (Chopin) was extremely weak, but still his play- 
ing—by reason of that remarkable quality which he pos- 
sessed of graduation in touch—betrayed none of the im- 
press ol weakness which some attributed to piano play- 
ing, or softness of touch, and he possessed in a greater 
degree than any other pianist the faculty of passing up- 
ward from piano through all the gradations of tone.” 

Oscar Comettant, the critic of “Le Siécle,” contra- 
dicts the statement that Chopin was weak. He looked 
pale, but he played with vigor, although he came near 
fainting after the concert. Another writer, after 
dulging in rhapsodies over the “ Ariel of pianists,’ this 


in- 


“ Raphael of the piano,” as Heine called him, says aptly | 


enough: “Only Chopin can make Chopin understood.” 

Chopin’s principal male pupils were George Mathias, 
who retired from his important position at the Paris 
Conservatory a few years ago; Charles Bovy-Lysberg, 
the Norwegian, Tellefsen; Carl Mikuli, since 1858 artis- 
tic director of the Gallician Musical Suciety and author 
of an edition of Chopin’s works; Adolph Gutmann, 
Chopin’s favorite pupil ; Casimir Wernik; Gustav Schu- 
mann, now in Berlin; the late Brinley Richards and 
Lindsay Sloper. 


His lady pupils were numerous and generally titled. | 


Kleczynski thinks that “women seem to play the works 
of Chopin better than men. Must we conclude from 
this that it is right to describe his nature as effeminate ? 
By no means. He was a poet; this it is which made 
his nature resemble that of women, a poetical tendency. 
Women also render better than we the numerous shad- 
ings of his works; these at times we treat in too rough 
amanner. Nevertheless, for passages of force the hand 








of a woman is not generally strong enough.” 


For the | 
turn and the appogiatura he recommended the great | 





Again, from the same source: “ This Raphael suf- 
fered and experienced much. We have seen that his 
works contain a considerable amount both of grief and 


| gaiety, but he avoided all useless noise and vulgarity. 


He had a certain reticence in all things, which pre- 
vented his falling into affectation and sickly senti- 


mentality.” 
And again: “In 
his execution was perfect, except perhaps in weight; his 


the opinion of his contemporaries 


touch was so exquisite that sometimes a single chord 
was sufficient to charm his hearers.” 

Chopin insisted that the staccato was the best exer- 
cise for learning to play legato, which is the opinion of 
a famous virtuoso in this country, who first practices 
everything with that touch. 

Chopin’s injunction to his pupils, “ Play as you feel,” 
was a for if 
wrongly applied it would impair the most beautiful 


dangerous though well meant advice, 
works. 

As to the statement that he sometimes played witha 
perfectly flat hand both Niecks and Kleczynski deny it, 
although the master may have occasionally done it when 
he wished a particularly velvet cantabile, but certainly 
not in rapid passage work. 

Kleczynski says, apropos of amateur Chopin players ; 
“Numbers of school girls playing Chopin’s music with 
| that which is called feeling are not aware that there is 
in it strong and noble matter which they debase and 
| degrade ad 6. This misnamed feeling has the follow- 
| ing characteristics : 

(2) the turning of the thought upside down by giving 


(1) Exaggeration of the rubato; 
the accents to the notes which should be weak and 
| vice versa; (3) striking the chords with the left hand 
| before the corresponding notes of the melody.” 

| We now may glean a very fair idea of Chopin as man, 
artist and teacher, for the multitudinous details Niecks 
| has so carefully collated repay one for their reading. 
| We now come to the most important event of his life, 


and one that undoubtedly hastened his death, namely, 
his rupture with George Sand, and while Niecks passes 
no personal opinion as to the immediate causes of this 
catastrophe beyond stating the bald facts, he neverthe- 
jealousy of 


her own daughter on Sand’s part and sensitiveness and 


less hints darkly at some mysterious cause 


pride on the part of Chopin. 


(To be continued.) 





Berlin Notes. 
Berwin, At . 
LTHOUGH Berlin is musically more dead 


gust 15, 155 

during the saison morte than most any other European 
art centre, the casual summer visitor can yet enjoy there a fair 
At 
the present moment Boétel, the Hamburg coachman tenor, with 


operatic performance at Kroll’s well-known opera house 


his ut de poitrine is drawing full houses, as he annually does 
at Berlin, although at New York he could not fill the Thalia 
He appears in such perennial but still pleasing 
‘* The of 
I relinqu’shed the pleasure of seeing any of these, 


Theatre. 


works as ‘* Martha,” ‘* Trovatore” and Postillion 
Lonjumeau.” 
but selected 
Weber’s early opera “ Silvana, 
the renown of the composer of 


yet 


instead two novelties, the first one of which, 


‘ although it will never enhance 
‘Oberon ” 
In its 


‘Der Freischiitz,” 
and ‘*‘ Euryanthe,” may become a popular work. 
reconstructed and enlarged form, which with regard to the 
libretto it owes to Ernest Pasqué and musically to _Kapell 
meister Ferdinand Langer, *‘ Silvana” reminds one strongly 
of the well-known jack knife, of which first the blade and then 
The following historical data about 
** All- 


gemeine Musikzeitung :” Weber’s first opera, written in 1799, 


the handle was renewed. 
the same are from Heinrich Reimann’s criticism in the 





, 


was ‘‘ The Power of Love and Wine,” the manuscript of which 
was destroyed in a fire which occurred at the residence of his 
teacher, J. N. Kalcher, of Munich. At tha 


lage of 14, he wrote his second opera, en ‘itled ‘* The Dumt 


time, viz., at the 


| Girl of the Woods,” 
| for the first time at 


a work in two acts, which was pe rformed 
Freiberg, in Saxony, on November 24 
one of the then 


1800. The libretto was a queer adaptation of 


| fashionable knight errant novels which the director of a travel- 

ing comedy troupe, Car! von Steinsberg, had perpetrated. In 

this form the opera was given at Vienna I4 times during the 

| season of 1804. 

| When Weber lived in Scuttgart, in 1807, he went to work to 
Hiemer recon- 


| entirely rewrite his early opera. Franz Car! 


| structed the libretto for him and Weber composed twenty new 


became the fifth one in the composer's series of operatic crea- 


tions, following his ‘‘ Peter Schmoll" and ‘‘ Riibezahl.”” It was 


| numbers for the work, which was now renamed “ Silvana,” and 
| 

given with quite some success at several German opera houses, 
but disappeared from the repertory altogether at the end of 
the first half of this century. 


mainly due to the circumstance that the old libretto is 


Pasqué thought that this was 


no 


longer palatable to our modern taste, and he conceived the 
bold idea of substituting an entirely new libretto and make his 
words and meaning fit as closely as possible to Weber's music, 
of Weber's 


which was written at the age of twenty-two, and which already 


and his collaborateur, Langer, used all music, 
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evinces the strongly dramatic instincts of the composer of SECOND CONCERT. 
* Euryanthe He added to this a few recitatives in the true | Overture, * Ruy Blas”’........... ceeceeeeeeeeeereecereeeeees Mendelssoho 
Weber style, some Weber Lieder which happened to fit in well Piano concerto in E flat .......... eesvesteceeceseseseessonsenre Beethoven 
in the new action of the play, the beautiful beginning of the A Third symphony in F maj es omchtey — _.Ph. E. Bach 
it piano sonata, the principal theme of the second movement | Concerto for violin........ +++. PSE Dea aT oe | BGP _... Brahms 
from that same sonata, the weli-known ‘‘ Perpetuum Mobile,” e eb Prof. A. Brodsky, from Leipsic. er 
very fitl nade se of ¢ : » dance 2 E } Unfinished symphony..............++. ee eeceercececees - +++. ochubert 
naise ? : ii ype —— ee | Festival haan for the opening of the London Industrial 
IOS OF BOER «a ok nin ods ae 6ve bee cas ideas . Meyerbeer 
) All this is done very cleverly and with a great deal euienut saleiidats 
f veneration for the style and peculiarities of the original ; | .. Miitar ” armnisonsy,, 10: G DMOl os: owes savhactvcssdes+cvsomengen Haydn 
he orche ition, however, is at times a trifle too modern, | Overture, “ Magic Flute” .. Mozart 
e whole, if no longer a ‘' Silvana,” is a decidedly inter- | Aria : er this : pas neeea ..Mozart 
é Weberiana " which for New York would undoubtedly Max Pichler, tenor, from Braunschweig 
¢ a highly acceptable novelty—all the more $0 as the NeW | Rnensedy foralto, soloand ma‘e chorus... ......ccccevessreee Brabas 
plenty of chance for scenic display, costumes and : Mrs. Ernestine Heink. 
evi e ballet divertissements without which the average | Schillermarch ..Meyerbeer 
Metropolitan Opera House stockholder declares he cannot do. DID cckdtha nai AascckssneddoWebicd | sapesactessbe Weber 
given at Kroll’s Opera House, however, the work would | z ess ee a atak { waltzes Joh. Strauss 
irdly seem palatable to a New York audience, as the mise-en Ovni. 4 Rienzi” i hi ch yl 5 NT ,. Wagner 
hardly up to our standard ; ¢ as 0 > pe 1e 
Mrs. H ee . to = * ingot papas | The frequency of the occurrence of Mendelssohn's and Meyer- 
1 Heink ntralto) as ** Dryada.” were satisfactory, while | bee vs names in the shove three programs is me worthy of 
emen, including our old friend Dr. Basch, excehelne 1 and is significant in proving Von Biilow’s well-known 
werene. a orus and orchestra not up to the not over | instability of taste, of which Rubinstein had so striking and | 
ee ae ae | unpleasant a proof, and it furthermore serves to show that 
[he second novelty was W. Freudenberg’s comic opera, | Von Biilow’s anti-Semitism cannot be as great as is generally 
M ln Walenevian Voller.” the somal of qhick reported, for it certainly does not lead him to fall into that 
er the composer ' | ioe tion, I witne Bi 7 i aie neta Ms grave errror, ‘‘Chauvinism in art.” 
T e , , * i sia m wrest ; efforts rete dee D’Albvert and Sarasate with Mrs. Bertha Marx are to sail for 
oes iments claque, a decided failure, and deservedly rg the United States on November 2. Wolff expressed himself 
aa 1s poor a specimen of modern < verprodvcti “f | as gratified and at the same time astonished at the big sum of 
n is I have lately heard. It lacks in ideas, and, above | money which Mr. Abbey is going to pay these artists, and 
, ae The aeusie cue cobdlonens ‘end tented | which THI Mt si AL COURIER correctly gives as $120,000 for 
pres ion which never leads to anything enjov- | 100 concerts. Whether or no this will prove a financially suc- | 
, by, es it is clumsy, not at all comical and poorly | cessful venture for Abbey remaye to be seen. The general 
It enarilat ws te tenbabeaihdhek-onuinn niet | pinion here, and one in which I coincide, as I have heard 
Enge vner and director of Kroll’s Opera House | both artists, is that they will form a sort of anti-climax, as 
‘ 1 poor novelty for performance, while many | their styles are so vastly different. It would seem probable 
: a ; ore talented, but probably less pushing asa that Sarasate alone would have drawn almost if not quite as 
SAO iy CHRO ITE h as in conjunction with D’Albert, and vice versa. 
: ss -eetiaaiiaen: alae: te Ii ie enmee Therefore, if it will be possible at all for Abbey to realize any 
, k mp aati Penuieiies: Meteanet. big money out of this new venture, I think it could only be 
. ne be to return to his old occupation of teach done by letting these artists appear in separate concerts and 
ng t tW aden than to waste his time in composing thus making the number of concerts 200 instead of 100. How- 
. : ever, Mr. Abbey must be trusted to know his own business 
] vet 1 particle of genius in them and there- ids Z 
a ee a ee ee Although most of the musical people are not in town just | 
 atealabisiad a iualiieien hilar ie ook now I met quite a number of those whose personality is more 
\ s lemiaieek: snide’: dehids Vina iateiah ait or less interesting to the readers of THE MusIcaAL- CourRIER. 
, brass band open air concerts at the Among them I may mention the American composer Arthur 
4 halk Iecenbicban ane. 00. tibeonating: eat Bird, of whose successful productions I had occasion to | 
: - | speak in my Wiesbaden and Paris letters. Mr. Bird has fin- 
: a , A eS ae pee eye | ished a new ballet and is looking for a stage ready to produce 
? the work. He will visit his native shores next spring in com- 
‘ R ae a ee a | | p ny with his charming wife and little baby. . 
1 imceniea:. sith denies t Franz Rummel, the great pianist, was also in Berlin for a 
; i Ciniaieens dati eee ie! | short intermission between two prolonged Stays at Bayreuth. 
hr : a ae ; | He is ever busy and hard at work studying new works and im- 
a and : = thes viteien elentiaiiiaas aieaiie itt | proving on his old repertory. In fact I know of no more con- 
ae vet: wot heen published. Amsan the scier tious, painstaking and earne st an artist than Franz Rum- 
er ; slants Eucen d’Albert. who | ™°" and the American public will probably during the sea- 
. stad harmonic concert on October 14, pre- son of 1890-1 have a chance to convince themselves of the 
; ‘ almost incredible progress he has achieved, both in greatness 
Cc] ure for the I ted States; Stavenhagen, , . 
acl s pupil of Von Bulow ; Von Bulow him- | ‘ f conception mes refinement of execution in the lent few 
! stlenis Masthioves's © Gat aceanens neeunll years. To hear Rummel perform, as I did, Beethoven sG 
Paver, of Londos, the son of the well-known Max Paver. (''™ concerto or Bach's gigantic chromatic fantasia and | 
the great Italian pianist-composer, who is t fugue, or the Sc ro or Schuman fantasia or Chopin’s rarely 
' ' meero, Of violinists youne Gresor he ard } minor ballad is a genuine artistic treat one will not 
: Joachim, will perform the late Dr. Dan so n forget, and I must say that I enjoyed it more than any 
sila Rachael alc leaded: Mae pianism | heard for quite a while, although, heaven knows, I 
vi Saint abit Pos Suchet is einaent en fi hear enough of it during a New York musical session. 
\ D sett Wiataidy einen: Wek Rai Professor Xaver Scharwenka, who has more American 
rf r fined Mice. Pacer. Blaél. whe ton piano pupils that anybody here, bids me say to our readers 
\ ' in ths Matis Sac a is teen that he regrets very much that his all too numerous engage- 
RE Herodiade” aria that he cogaged | ments prevent his coming to the [ Senne this season, as 
‘ a a isle Wha alaeee had been his original latention. Postponed is not can- 
, 2 te eee eeainiiiahin ak aidlitels tite celed,”’ however, as the Germans say, and we may yet have 
: - iceathaissieteth Sip thiane: seat the pleneure of receiving this great composer, conductor, | 
w to Berlin, are no novelty for New | pianist and teacher in New York a couple of seasons hence. 
\ ’ | About Miss Celia Schiller, of New York, one of Scharwenka’s 
I ' ; snenicllt sate Wiis Riiienieias tiene: | most talented pupils, he informs me that she is suffering from 
Da aad A watee Beches'’ D etalcs | nervous weakness, caused by overwork, but that she is now 
3 : ae é email ty: Senha: ™ eadiahe ’ | recovering in the mountains, and that he hopes she will 
Ms, E. Rech’s F maior, Havdo's D maior, Mosart’s I soon regain her strength and resume the road te peanienee 
: cenit? aun Saint-Saéns’ A minor, | Prostess which she has so successfully entered under his special 
E flat and Schubert's unfinished symphony } sas rita ° ; acetal ce 
70 EN NAR PONE ip Re Te Xaver's talented brother Philip is now finishing anew grand 
e festival concerts to be given under Hans | opera, whic I “ey is acknowledged to be a fine composition. 
oak Bienen en Beaehene. ti-entat | At Mr. Neufeld’s biano warerooms I met that excellent 
une Aiteinnee: Ganiienehs tn as thie all ae young pianist, Mrs. Schaeffer- Hennes, formerly the celebrated 
peanent, oud Santi: stellen feutleal sucuneist wonder child Theresa Hennes and one of the favorite pupils of 
pes aaSe | the late Prof. Dr. Theodore Kullak. She played for mea number 
| of Chopin, Liszt and Schumann compositions, and I must con- 
ad “3 a i ee: fess that it was a pleasure to listen to suc? finished, clear and 
ras s chore | soulful reproductions. It would be well if her like were heard 
Brahms | more often in our midst instead of the many unsatisfactory lady 
Wagner | pianists we have to endure in New York during the season. 
3 bans sacutaeey — Another female pianist of genuine merit and extraordinary 
i Carl Dierich (tenor), from | POWetS is Miss Emma Mettler, of Ancona, one of the last 
genuine pupils of Liszt, and who is only lately back in Berlin 











from a successful tournée in her native country, where she 
especially delighted the Romans and the Roman press, 

Of composers I met I must still mention the gifted author 
of the oratorio of ‘* Mary Magdalen,” Martin Roeder, who 
is here on a visit to his brother. He is one of the most 
amiable, unaffected and companionable members of the guild 
I ever bad the good luck to fall in with. His star is rising, 
but the field of his activity as singing teacher in the Dublin 
Irish University is somewhat too limited for his manifold 
abilities, and his transplantation to the United States is as 
much desired by him as it would be a valuable acquisition to 
our musical life. Here is a chance for the Cincinnati College 
of Music or Boston's enterprising New England Conservatory. 

Among the many Americans who are studying and finisb- 
ing here I must mention as particularly talented young violin- 
ists the Misses Dora V. Becker, of New York, and Carrie 
Duke, of Louisville, Ky., who are under Professor Joachim’s 
own tuition and that master of masters has also for the last 
four years had sole charge of young S. S. Beel, of Oakland, 
Cal., who is a really fine violinist and will do credit to himself 
and the United States. 

There are two other talented Americans who are studying 
the violin here, namely, Miss Lathrop, of Boston, a pupil of 
Jacobsen, and Mr. Sol. Marcosson, from Louisville, Ky, a pupil 
Two or three other young Americans 
are studying the violin with Hofconcertmeister Fritz Struss. 

I cannot leave the violinists without speaking of Miss Ger- 


of Professor De Ahna. 


aldine Morgan, one of Joachin’s favorites, who plays on one 
of his best violins, travels with him to England and has, in 
spite of her youthfulness, every season a number of paying 
engagements. When I first saw her I could hardly bring my- 
self to believe that this charming young lady was identical 
with the little Miss Morgan that I used to meet at the affable John 
Rathgeber’s desk a couple of times every week at Steinway 
Hall, where she was taking lessons from that excellent teacher, 
Ferdinand von Inten. She played for me a Spohr andante 
and the last movement of the Mendelssohn concerto, and I 
was forced to admire her artistic repose, her good bowing and 
style, her beautiful, if not very large, tone, her purity of in- 
tonation and trustworthy technic. Miss Morgan informed me 
that her fifteen year old brother is doing good work on the 
‘cello under Haussmann, and as two of her sisters are study- 
ing violin and viola we shall in time have a Morgan string 
quartet which will dohonor to a name which has already so 
honored a place among the musical names of our country. 

The pianists are, of course, still in the majority. Of them 
Miss Minnie Stowell, of Peoria, Ill., has since returned to her 
native shores, after having finished under Xaver Scharwenka 
and Eugen d’Albert. Miss Stowell leaves in Berlin the repu- 
tation of a thorough musician and a refined player, and she 
will no doubt do as well at home as she did here. 

Ed. H. Noyes, of Boston, is a bright fellow who is study- 
ing with Professor Barth, of the Hochschule, who will also 
this season have charge of the two Misses Sutro, of Balti- 
more. Mr. Pleasants, of Cincinnati, is also spoken of as 
making considerable headway in piano playing. 

Mr. W. M. Cross is studying most successfully under Pro- 
fessor Ehrlich, the musical of the ‘‘ Berliner Tage- 
blatt,” and one of the most learned musical writers in the 


critic 


Berlin daily press. 

Hofkapellmeister Deppe has a couple of good piano pupils 
who are being educated up firmly in the old school. They are 
Mr. Newton, from Salem, Mass., and Thomas Whinning, 
from the hapless city of Johnstown, Pa. 

A fine amateur pianist is also our countrywoman, Miss Lynn 
(I don’t remember just now where from), who is studying with 
Xaver Scharwenka. 

Young Ernest Schelling is stopping at Basel. 
prodigy and composer, pianist ev miniature, is successfully be- 
ing guided by Hans Huber, who is also the teacher of young 
Otto Hegner, whom we shall hear in New York this coming 
Schelling 


This juvenile 


season, and in fact these two boys are fast friends. 


| is said to satisfy, especially in composition, the by no means 


small demands of his teacher. 

Of the young American singers here I met only Miss Minnie 
Dilthey, who is finishing her pleasing and sympathetic so- 
prano coloratura voice under Kapellmeister Heinefetler’s ex- 
perienced tuition, who seems quite proud of her, as, indeed, 
he has every reason to be, judging from the proofs this charm- 
ing young lady gave me of the progress she made since last I 
heard her with the defunct American Opera Company. She 
has now an offer for a favorable engagement at Ziirich, which 
she is taking into consideration. 

Oscar Lienau, from St. Paul, Minn., where his father is 
editor of the ‘‘ Volkszeitung,” is said to be gifted with an 
excellent tenor voice, which he cultivated under Professor 
Engel’s teaching, who is one of the best authorities here on 
vocal music and singing in general. Mr. Lienau has accepted 
an engagement at the Ghent (Belgium) Opera House. 

In closing these hasty lines it gives me great pleasure to be 
able to announce that our gifted countrywoman and excellent 
pianist, Mrs. Teresa Carrefio, will give a concert of her own 
at Berlin on November 14 with the Philharmonic orchestra 
I hope that she will meet with all 
OTTO FLOERSHEIM. 


under Kogel's direction. 


the success she so amply deserves. 








.Vaslin, the ’cellist at the Grand Opera, Paris, and 
who was also a member of the faculty of the Paris Conserva- 








tory, and who died recently, reached the age of ninety-six. 











PERSONALS. 


MAX TREUMANN.—We present this week a portrait of 


the talented young baritone, Mr, Max Treumann, who has just 
returned to the city after a long vacation spent on Long Island. 
It is seldom that one finds united, as in Mr. Treumann’s case, 
the qualities of a good teacher, an excellent musician and a 
singer with a record, for Mr. Treumann has given universal 
satisfaction on all the many occasions of his public appearances. 
But recently he had an experience with a pupil who was edu- 
cating himself on the principles set forth in Emil Behnke’s 


‘ 


work on the ‘‘mechanism of the human voice,” and when he 
cameto Mr. Treumann he was forcing his voice into a tenor 
when in reality he was a baritone. Mr. Treumann proposes 
to show up the inconsistency of Behnke’s false principles in 
an article, for he is an earnest student and thinker on the sub- 
ject of vocalism. Mr. Treumann will be heard in our concert 
been, previously an- 


the coming Arion Song 


hails this coming season, having as 
nounced, engaged as a soloist at 
Festival. 
105 East Eighty-second-st,, after September 15. 


Mr. Treumann will receive pupils at his residence, 


MucH MARRIED.—Since she became Mrs. Burgunzio, 
the tuneful spouse of the director of the Hydro-Therapic Es- 
tablishment of Cassilla, Helene Hastreiter, whose first husband 
was Mr. Von Schoonhoven., and who at one time sang under the 
name of De Vasco, has become entitled to a grand novel com- 
bination of cognomens which would look more effective than 
many a circus notice ona three sheet poster. She is now, by 
laws dramatic as well as of the workaday world, Mrs. Helene 
Hastreiter Von Schoonhoven De Vasco Burgunzio! 

BASSETT.—Charles Bassett, who wil! be remembered 
as one of the tenors of the American Opera Company, has 
been engaged for the Boston Ideal Opera Company. 

LecruRES.—Julius Fuchs announces that he will, in 
the course of the coming season, deliver explanatory lectures 
on Wagner operas and other musical topics, 

AN AMERICAN.—August 
lived in Chicago, has been highly praised for his fine perform- 


Livermann, who recently 


ance of ‘*‘ Klingsor”’ in ‘* Parsifal” at Bayreuth. 
Durrr.—Carl Dufft, the baritone, who is associated 
with Albert King in Dr. Armitage’s Fifth Avenue Baptist 
Church, is at Richfield Springs. He sang in the Episcopal 
Church on Sunday morning and at two of the Spring House 
concerts last week. 
A SUDDEN DEPARTURE.—Theodore 


a sudden start for Europe last Saturday on the Elbe, having 


3jorksten made 


had news of the death of his father in Stockholm 


HE 1S AGAIN WITH THE NATIONAL CONSERVATORY. 
—Rafael Joseffy will again be with the National Conservatory 
of Music this coming season. 

STUDYING AT INTERLAKEN,.—Marcella Sembrich, the 
soprano, is sojourning at Interlaken, where she is engaged in 
studying the role of ‘‘ Elsa” in German, She will appear in 


‘Lohengrin ” in Germany during the coming season. 


CHEVALIER SCOVIL AS ‘“ LOHENGRIN.”’—Chevalier Ed- 
ward Scovil, the tenor of the Boston Ideal Company, is hard 
at work preparing to sing ‘‘ Lohengrin” in English when the 
season opens at Detroit. Mr. Scovil is the first singer speak- 
ing pure English who has undertaken the task in America. 
He is in love with the réle. Campanini, who has heard the 
new Lohengrin singing in his apartments at Manhattan Beach, 
predicts complete success. 

A GRACEFUL ACT.—A reception was held last Fri- 
day afternoon by the Seidl Society at the Brighton Beach 
Hotel in honor of the charming Mrs. Anton Seidl, and she was 
presented with a handsome vase of Dalton ware. 

HE HAS RETURNED.—Leopold Winkler, the pianist, 
has returned to New York after a summer sojourn in Europe. 

ON THE BOURGOGNE.—Ovid Musin, the violin virtu- 
oto, and Miss Adele Margulies, the pianist, sailed last Satur- 
day for America from Havre, 

A YOUTHFUL PrRopicy.—Little Gussie Cottlow, the 
ten year old pianist who made such a stir in the musical circles 
of Chicago, is on a visit to this city, accompanied by her 
mother. 

CappA AT HoOME.—Bandmaster Cappa is at home 
once more, considerably improved by his trip abroad, 

He Has RETURNED TO Boston.—Mr. Calixa Lavallée 
has returned to his duties in Boston after a pleasant vacation, 
very much improved in his health. 

VICTOR HERBERT'S STRING SUITE.—That dainty 
suite of Victor Herbert’s seems to be winning laurels for its 
composer, having been recently played with great success in 
Berlin at one of the Philharmonic concerts and in Holland 
also. Give us some more, Vic. ! 


nent in search for new artists. 
a failure, so far as the opera house was concerned, but Mr. 


FREDERIC LouIS RITTER.—Frederic Louis Ritter, the 
well-known composer and writer on musical subjects, will 
give a series of lectures at Chickering Hall 
season, 


this coming 


ANSORGE.— Conrad Ansorge, the 
pianist, will not travel this year, but will devote some of his 
time to advanced pupils. Mr. Ansorge has been working very 


talented young 


THE MUSICAL 


among operatic musicians was very large 
a concertin London, at which her best pupils assisted, 


the career of Mrs. Puzzi. 
born as far back as 


mendation of Rossini engaged by Ebers, then director of the 


COURI 


batch ready for publication. He will play, among other nov 


cians have received an average of 11 frs, 47 centimes, or other- 
wise about gs., per concert, out of which they had to pay their 
own expenses. Inthe French papers a good deal of fun is 
being made at the expense of German generosity. But, on 
the other hand, as the Scala orchestra left London only abcut 
a fortnight before these figures were published, it is difficult to 
understand how the band could have given twenty-eight con- 
certs in the time. 

Some few weeks ago I contradicted the ridiculous report 
that 


seized with loss of memory and deafness. 


in the Continental papers Christine Nilsson had been 
The prima donna 
has now found it necessary to write from Mont Doré to the 
Paris ‘‘ Figaro” to give official denial to the statement. Mrs. 
Nilsson suffers from only one malady ; that is to say, acute 
rheumatism, and it is for this cause that she has given up her 
house at Kensington Court and proposes during the winter tc 
live in Southern Europe. 

Many of the new recruits of the Carl Rosa Company are for- 
eigners. But on Thursday last a young English contralto, Miss 
Grace Digby, made a successful début in the part of ‘' Fred- } 
erick”’ in ‘ 
Cork 


she is said to be a lady of great personal beauty. 


* Mignon” with this troupe at the Opera House, 
Miss Digby is a daughter of a London journalist, and 
She studied 
at the Royal Academy of Music, and has already appeared at 
concerts at Cambridge and elsewhere. Miss Digby will now 

be permanently attached to the company, and will also take | 


part in the London season at Drury Lane next Easter. 


A curious question has arisen in regard to the phonograph. 
It appears that the baritone Kaschmann, who was recently 
holiday making in Venice, sang the romance from ‘‘ Hamlet” 
this Mr. Coppello, 


Edison’s representative, kept the phonogram, the baritone 


into novel and remarkable instrument. 


protesting, and even threatening legal proceedings, It would 
be interesting to know on what ground the plaintiff can pro- 
ceed. The laws of copyright, at any rate in this country, 
have not provided for any such contingency. The writer of a 
letter, it is true, has copyright in its contents, although the 
Whether 
a phonographic reproduction of a song, which can, of course, 


sheet of paper may be the property of the recipient. 


be multipled indefinitely, is likewise the copyright of the 
singer is a question which would, I fancy, perplex many 
a learned judge. The reproduction would certainly seem to 
be a sort of joint affair. It clearly could not be done without 
the assistance of the vocalist who first sings into the machine, 
and it is equally sure that, apart from Mr. Edison’s invention, 
the voice could not be reproduced at all. 

The death, after a long illness, is announced of Mrs. Gia- | 
cianti Puzzi, who for sixty-two years has been known as a 
distinguished teacher of singing in the metropolis. Mrs. Puzzi’s 
husband, the famous horn player, died in 1876 at the ripe old 
age of seventy-six years. His widow, assisted by her daughters, 
continued her vocal classes in Harley-st. until comparatively 
her health broke 
down, and for some weeks her friends have known she was in 


| 
recently. During the summer, however, 
a critical state. 
one. 


She died on Sunday last, at the age of eighty- 
Mrs. Puzzi was the friend of almost every distinguished 
foreign vocalist of her time, and her circle of acquaintance 
She annually gave 


None of the dictionaries of biography give any details of 
She was a native of Italy, and was 


1808. In the year 1827 Mr. Puzzi, the 


horn player, who, apart from his horn performances, was well 
known as an excellent man of business, was on the recom- 


King’s Theatre (now Her Majesty’s) to go round the Conti- 


The journey was more or less 


Puzzi was able to write from Turin to Mr. Ebers that he had | 
the good fortune to engage Miss Toso. 


She made her first | 


appearance on any stage at the King’s Theatre in Rossini’s | 


‘Peter the Hermit,” and her voice was then described as a 


soprano, very powerful and of brilliant quality, except that | 
her higher notes were forced and somewhat harsh. 


At the 





steadily this past summer at composition and has quite a 





close of the season Miss Toso became Mrs, Puzzi and retired | Those whom we have claimed as Americans, either because 


elties this season, Brahms’ D minor piano concerto, which has 





ER. 


! 
| 


| into private life, save as to her connection as a teacher of sing- 


229 


| ing. During the whole pericd of Mr. Lumley's management 


not been heard in this city for many years. It is a colossal | of Her Majesty’s Mrs. Puzzi took a very active part in the 
work. Mr. Ansorge’s health is considerably improved by his | training and engagement of artists 
sojourn in the country. | MNotes.—Otto Hegner’s London recitals will commence dur- 
THe New Music Critic or THE Boston “ Home | ing the second week of October. ...The Sarasate concerts w 
JourNAL.”—Mr. Philip Hale takes the place left vacant by | S‘@tt October Ig ; Novello’s, November 5 ; Henschel’s, Nove @- 
Mr. C. L. Capen, as music critic of the Boston *‘ Home ber 14; Ballad, November 20, and the Hallé Orchestral, 
Journal.” Mr, Hale is an excellent musician and an able | November 22....The report is now confirmed that Sir Arthur 
writer and the ‘‘Journal” is to be congratulated on its new Sullivan will, toward the end of the year, start on a serious 
acquisition. opera to a libretto by Mr. Julian Sturgis, intended for Mr 
D'Oyly Carte’s new theatre in Shattesbury-ave The 
He Gores 10 VieNNA.—Mr. George Nowell, the well- Eleventh Rhenish Festival has just been held at Mayence, 
known Boston pianist, sailed yesterday for Vienna, where he Wagner was banished from the program because Conductor 
intends to spend the coming winter. Mr. Nowell will play | [yy is a confirmed anti-Wagnerite. The scheme inciuded 
while abroad. Bon voyage. Haydn's ‘‘ Seasons,’’ Hiindel’s 1ooth Psalm, and Beethoven's 
A New Pianist.—Mrs. Hilma Berg, a pianist who | "nth symphony, performed by a chorus of 500 at d a band of 
has achieved quite a reputation in Buffalo, has enlisted in the | 15° ---Edward Strauss has accepted an engagement to go to 
ranks of metropolitan pianists and teachers. America next summer to conduct his celebrated orchestra at 
Manhattan Beach....We have received Mr. H. C. Kreht s 
SOME PERSONALS FROM LONDON “ FIGARO.”— Ac-| « Review of the New York Musical Season ae ero 
cording to the Milan ‘‘ Trovatore,” the orchestra of La Scala | ome weeks ago been reviewed in the American papers, so 
have since they left England been on a tour through Carls- that fuller notice of it here can now very well wait . The 
ruhe, Munich, Berlin and other parts of Germany, and in the | geath is announced in Paris, aged sixty-one Mr. Sylvain 
course of twenty-eight concerts it is alleged that fifty-six musi- Mangeant, for more than a quarter of a tury conductor at 


the Théatre Michel, St. Petersburg. 


NEWS. 


HOME 


— 

——John F. Rhodes, the violinist, arrived last Monday 
on the Werra. 

Mr. Robert Bernays reopened his excellent violin 


school in Washington, D. C., last Monday. 


Mr. S. B. Mills, the pianist, who has been spend- 








ing his summer in Germany, and who writes that his heaith is 
excellent, will leave Liverpool next Saturday in the Umbria 
tor home 

——Mr.and Mrs. Richard Burmeister, the pianistic 
couple, leave to-day from Bremen on the steamer Maine 
for Baltimore They attended the Bayreuth Festival and also 
visited the Tyrol and Italy 

——-Mr. Henry G. Thunder is about to organize a 
chorus of female voices for the purpose of practi testing 
a new system of writing vocal music, based on the English 
tonic sol fa method and the French Galin-Paris-Chéve mett 
Rehearsals will be held on Mondays at ‘ at 313 South 
Tenth-st., Philadelphia. 

——Mr. Arthur Nikisch is expected to arrive New 
York by the steamer which sailed from Bremen last Saturday. 
The membership of the orchestra will be almost identical with 
that of last season, Mr. Franz Kneisel remaining the leader, 
and Messrs. Sautet, oboe ; Mole, flute ; Reiter, horn, and Mul- 
ler, trumpet, all returning to their ieading pos s Che 
first 'cello player will be Mr. Anton Hekking, an artist already 
well known in this country, in place of Mr. Giese. The Boston 
season of the orchestra will consist of 24 ncerts and 24 
public rehearsals, the same as last year The 24 concerts 
will be given on consecutive Saturday evenings from October 
12, 1889, to April 26, 1890, omitting December 21, 1889, Janu- 
ary 18, February 15, March 22 and April 12, 189 ind the 
24 public rehearsals on cx : Friday afternoons from 
October 11, 1889 to April 25, 1899, omitting December 20 
1889, January 17, February 14, March 21 and April r1, 180. 

——The committee which has been appointed to 
make the necessary arrangements for tl Arion Society’s 
‘* Festival of Sc ng,” to be held at the Metropolitan Opera 
House on October 7 and 8, met at Arion Hall last week and 
prepared the following program 

For October 7—‘* Kaisermarsch,’”’ Wagner Fritjof Sages,” 
Max Bruch, Massenchor; solos by Juch, Fischer and Streit- 
mann; concerto for piano, Liszt, Joseffy ‘ Jagdmorgen, 
Rheinberger, Massenchor; aria, Juch, and ‘‘ Altniederlaend- 


ische Gesinge,”’ Kremser, Massenchor. 





For October 8—Overture, ‘* Euryanthe,’”’ Weber; choruses 
by Germania, of Baltimore ; Zoellner Mannerchor, of Brook- 
iyn; Arion, of Newark; Harmonic, of Baltimore ; Ari f 
New York; Junger Mannerchor, of Philadelphia; Lieder- 
kranz, of Baltimore, and Orpheus, of Buffalo; Volkslied 
Ritter’s ‘‘ Abschied Kinkel,” Massenchor ; ‘‘ Jung Siegfried 
Zoellner, Massenchor ; concerto for piano, Rubinstein, Julia 
Rive-King ; concerto for violin, Beethoven, Miss Maude Pow- 
ell, and aria, Constanze Donita. 

The following gentlemen compose the honorary committee : 
Messrs. William Steinway, chairman ; Alfred Reicheldt, Ernst 
Urchs, Richard Katzenmayer, Edmund C. Stanton, Mayor 
Grant, George Ehret, William Wicke, Jacob Ruy pert and John 
J. Gillig. 

——The following list is from Sunday’s “ Tribune:” 
In the programs of the 172 concerts conducted by Mr.Seidl and 


his assistant, Mr. Spicker, compositions by not less than 129 
writers were played and about 100 of the pieces were new to 
A of 


compositions has not been undertaken, but it was 


the Brighton Beach audiences. calculation of the exact 


number of 
enormous. Of these composers forty-six were German, twenty- 
nine French, twenty-five Americans by birth or residence, six 


Italians and twenty-three natives of other European countries 
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they were born here or are now living in this country, are Max 
Spicker, Rafael Joseffy, Asgar Hamerik, John Cheshire, Vic- 
tor Herbert, R. L. Herman, Reinhold Schmelz, Arthur Bird, 
Pratt, F. L. Ritter, Robert Thallon, Americo Gori, 
F, Bristow, E. C. Phelps, Harry Rowe Shelly, Guiraud, 
C. Venth, Boekelman, H. Wadham Nicholl, C. 
Kurth, Jr., F. X. Arens and Julia Rive-King. Two members of 


orche 





Silas G, 


(George 


Bernardus 


the stra, Lillienthal and Boebert, were introduced as 


transcribers of works for orchestra, as well as Christian Bach, 


of Milwaukee. Among the French composers little known 
here who had a hearing were Widor, Pessard, Vuidet, La 
Roche Bonnaud, Durand, Thome, Delahaye, Decomcelle, 
Vincent d'Indy, Dupont and De la Tombelle, Of the special 
neerts announced in the course of the season four were 
illed Wagner matinés, one matinée of dances, two Wag- 
ner nights, four symphonic concerts, one Liszt night, one 
Liszt matinée, one dance night, one Italian composers’ 
matinée and French composers’ night, one Beethoven mati- 
née and one Beethoven-Liszt-Wagner night. 

In compliance with numerous requests received 
uring the past year Professor Lachmund, of Minneapolis, 
Minn., intends giving two lecture lessons on piano playing and 
ethod this fall. His regular course of instruction, embrac- 


rthe Liszt, Scharwenka and Moszkowski methods, will be 







ex ned and illustrated. While these lecture lessons are in- 
ed principally for teachers, piano students will be bene- 
by acquainting themselves with the methods of these 
great masters, with whom Mr. Lachmund studied a number 
G. H. Wilson, the musical critic of the Boston 
Evenir lravelier,” writes from Bayreuth that Griinning, 
new Walther" in ** Die Meistersinger,” was not as good 
Alva and that Miss Dressler, the ‘‘ Eva,” was about as 
idmirable as Miss Koschoska. Under these circumstances it 
may readily be understood that in some respects last season's 
performance of Wagner's humorous opera at our opera house 
was better than the recent representations at Bayreuth. Mr. 
\ n also notes that Hofmiiller’s excellent singing of 
David" fully demonstrated that the réle was full of lovely 
! [his view of the part has been taken in these columns, 
censure of certain singers for disguising the beauties of 
the : has been a source of sorrow to those who hold that 
yi il effort by a German must be commendable.— 
lime 
lhe following is the specification of the organ at 
N i3 Ss Fenth-st., Philadelphia, rebuilt by Frank 
| t for Henry G. Thunder, October, 1888 
Mi ( CC t ‘ notes, and Pedals, Compass 
4 
Feet. Pipe 
I 
‘ 4 
4 
! » 
, g 
} i we box 
Feet. Pipes 
4 
4 
Feet. Pip 
I 
k 
( 
LO ’ y un pi ns between the manuals 
klk 
Ir t 1. Bellows Signal 
VE 
G rg } Swell Organ Forte. 
M Swell Organ Mezzo 
| Swell Organ Piano 
I Reversible Coupler 
swe l " 
} | 
Stops. Pipes 
ny ¢ 345 
Org 1 30 
I i eaki t 1¢ 
( r 
1 
Blown by as inch Jaques water motor 
with pleasure that space is here given to 
Caryi | r s announcement that he means to continue 
the g work begun with his Palestrina choir last season. 
Tt t of this organization, which is the production of 
I f unaccompanied choral music, is one that 
Jeserve e hearty support of all cultivated persons, In the 
heat « pe controversy and the glare of solo sensation- 
sm we are prone to forget the great fountain of our modern 
‘ the vocal polyphony of the Church, It is impossible 
verestimate the value of the occasional production of the 
ucred and secular a p works of the immortal Church 














mine for the time being. 





composers, With a body of 100 singers, which Mr. Florio 
proposes to have this season, splendid results can be achieved, 
and ali lovers of good music will look forward with interest to 
the continuation of efforts which began last spring with so 
much promise. 





A large number of ladies, members and guests of 
the Seid! Society met in the society's rooms in the Hotel 
Brighton, Coney Island, at 1 o’clock on Saturday afternoon to 
hear the lecture of Mr. H. Krehbiel on ** Parsifal.” 

He declared the co-operation of scenery, action and music 
absolutely essential to the comprehension and appreciation of 
this creation of Wagner. In none of the other of his dramas 
is there so much music designed to accompany and lend im- 
pressiveness to simple movements and bodily expressions. 
‘* Parsifal” is a drama, but not in the ordinary sense. 
It is to all intents 
and purposes a religious ceremonial in the antique manner. 
In it Wagner has borrowed incidents from the life of Christ 
and associated them with his hero. 


It is adrama in the antique Greek sense. 


The objects around which the incidents of the drama cluster, 
the speaker went on, are the “ Holy Grail” and the lance with 
which the side of Christ was pierced on the cross, Mr. 
Krehbiel then gave the story of “ Parsifal” and the story of the 
“Grail,” and after telling how the drama should be regarded he 
told how to listen to the music, Wagner uses music, he said, 
not as words are sometimes used, to conceal thought, but to 
tell the truth when words do not do it. 

In illustration of how Wagner’s music represents the noise 
of murmuring water, the noise of smiths at the anvil, and of 
how it expresses anguish and other emotions, Mr. Anton Seidl 
Mr. Krehbiel also 

The thanks of the 
Mr. 


played several selections on the piano, 
read the text of the prelude to ‘‘ Parsifal.” 
Seidl Society were expressed to both Mr. Krehbiel and 
Seid! for the entertainment.—‘' Times.” 





The New York “Herald” of last week contained 
the following interesting controversy : 
HE WILL GIVE “THE BRIGANDS.” 


W. T. CARLETON SAYS THE CLAIMS OF THE 


RIGHTS ARE ABSURD. 
[By telegraph to the Herald.) 
188g —On the 23d inst. W. T. Carleton 
” at the new South Broad 
Street Theatre, but the Messrs. Aronson, of the New York Casino, where 


ARONSONS TO THE AMERICAN 


PuHitapecrnia, Pa,, September s, 
is billed to produce the opera of ** The Brigands 
the opera is now being sung, say he shall not produce it. The Aronsons 
“claim the rights to the opera in this country, asserting that they have 
purchased them from the Paris publishers,’’ and they propose to take legal 
proceedings against anyone who shall use the music and libretto of the 
opera, 


Mr. Carleton to-day said; “* The claims of the Aronsons are absurd. I 


| have consulted counsel both in New York and Philadelphia, and they 


assure me that the Aronsons can have no possible claim to the sole right of 
producing the opera in this country. 

** Why, this opera was first produced at the Théatre des Variétés, Paris, 
in 1869. It was brought out at the London Globe Theatre in 1871 and at 
the Tivoli, in San Francisco, twelve years ago. Mr. Max Freeman, stage 
manager of the Casino, was stage manager at the Tivoli at that time. 
“The orchestration of the opera is by an American and part of the 
of the 


Aronsons to be the composition of their musical director, 13 taken note for 


finale first act of the production of the Casino, asserted by the 
note from Lecocq's opera of ‘ Surcout,’ now being played in London under 
the 
“If Lam alive the opera will be produced here.’ 
* The the Mr. 
undertaken, He is having handsome new costumes made, and all 


title of * Paul Jones." 


Brigands”’ is most ambitious venture Carleton has 
ever 
the scenery is being painted especially for it. 


MR. ARONSON THINKS HE HAS GOOD RIGHTS. 


“‘If Mr. Carleton attempts to produce ‘ The Brigands,’’’ said Mr. Ru- 
dolph Aronson last night, “ he will be prosecuted to the full extent of the 
that he intends making the production, and I have 


law. I have heard 


notified my attorneys in Philadelphia to protect my rights, It is very easy 
to say the opera is public property, but it will be harder to prove it. 

‘* The orchestration has never been published and the rights to it are 
Mr. Carleton cannot produce the opera without 
an orchestra, and any orchestration that he can have made will necessarily 
be an infringement on some part of the original. 

‘It is in this orchestration that I have my hold upon the opera, and 


people who endeavor to produce it will see how strong that hold is 


MR. CARLETON REPLIES. 
[By telegraph to the Herald.) 
PHILADELPHIA, Pa., September 6, 1889. 
To the Editor of the Herald: 

I have just read in your issue of to-day Mr. Aronson’s statement regard- 
ing *‘ The Brigands."’ He asserts that the orchestration is not printed, 
There are numerous printed copies of Offenbach’s orchestration, sold by 
Colombier, of Paris, to American managers years before Mr. Aronson be- 
came a manager, and I have seen them. I have in my possession three 
printed copies of different English versions of the libretto, and only to-day 
I bought a score published by Colombier containing printed directions as 
to the orchestration. W. T. Careton, 
HE WAS THERE. 

To the Editor of the Herald: 

In your issue of this morning I noticed the report of the discussion at 
present waging between Messrs. Aronson and Carleton as to their re- 
spective rights to produce “ The Brigands.’’ Without wishing to side 
with either of the gentlemen I would like to state that “‘ The Brigands,”’ 
with the original orchestration by Offenbach, was given at the Grand 
Opera House, Twenty-third-st. and Eighth-ave., in 1870 or 1871, under 
the management of Jim Fisk, by the company brought over for him by 
Max Maretzek, in which Misses, Montalan, Silly and Aimée were the 
principal artists, OPERA, 
New York, September 6, 1889. 


This last ought to settle the question. 





The following editorial, clipped from the Atlanta 


‘** Constitution,” speaks for itself : 
BArRILI's SCHOOL OF Music. 

The prospectus for the season of 1889 and 1890 of Professor Barili, 
published in to-day's *‘ Constitution,” is worthy of especial commenda- 
tion. 

A gentleman of large experience in all departments of music himself, he 





has seen fit to associate with him during the coming year principals and 
assistants of undoubted ability. 

The vocal department will be under the control of Professor Barili and 
Mrs. Anna Simon Werner. Of the former, as a teacher of voice culture, 
we will say nothing at this time, his success in this department of music 
being well known and fully appreciated by all of our people, 

Mrs. Werner needs no recommendation to Atlanta patrons of music. 
She has been a resident of this city for years and her grand voice has 
been heard frequently. She has had great advantages in the study of 
A pupil for years of the late Dr. Damrosch and Rivarde, 
she understands fully the education of the voice, her own faultless sing- 
ing, trueness of tone and perfect enunciation being evidence of this. 

We have not the least hesitation in saying that she is a most valuable 
addition to our vocal teachers. 

Mrs. Barili and Miss Carrie Matthews will be assistants in piano instruc- 
tion, Mrs, Barili having for years past successfully taught the younger 
pupils. 

The organ students will have their interests looked after by Mr. J. P, 
O' Donnelly, organist, whose ability on this grand instrument is unques- 
tioned. 

The study of Italian language and theory of music will be under those 
thoroughly competent to instruct these important departments. 

Prof, William Clark will have charge of orchestral department, and will 
make this an interesting feature of the school. 

The Barili School of Music has done and is doing much to educate the 
musical taste of our community, and Professor Barili deserves the patron- 
age and well wishes of all of our citizens, 

Mr. Barili, who is the nephew of Adelina Patti and a pupil 
of the late Ferdinand Hiller in composition and James Kwast 
and Theodore Ritter in piano playing, has labored earnestly 
for nearly a decade in Atlanta, and has contributed consider- 
ably toward advancing the cause of good music in that city, 


Mr. Smith Writes. 


C.evecanp, Ohio, September 9, 188 , 


vocal music. 








Editors Musical Courier ; 

N my paper on ‘‘ Piano Technique,” recently published in 

Tue Musicat Courier, I noted some errors, most noticeably the enu- 

meration of the dominant seventh chords founded upon C. Inasmuch as I 
do not care to pose as a harmony reformer, I would ask you to make the 
necessary corrections, viz. * 

C—E flat—F natural—A—3—4—6—in B flat. 

C -E natural—G—B flat—Dom, 7th—in F. 

The following chords played two and three octaves, contrary and parallel 
motion, I have also found of great practical value : 








1.—C | 
2.—C A | 
ee " 
4q—C Same transposed into F A D, &c 
yas 46D a see 
ac ee A | 
7.—C..E flat......B flat C,&e ) 
Also, following successions of chords played in same manner accented in 
triplets: 
I 2 3 4 
on ee. Pree g B flat 
2.—( E flat g B natural 
a 0>.5 5, et soe A aye iow 
4-—C E flat BR acssnee A flat Same transposed in various 
5.—C F flat....g flat...A flat eys. 
ee, eee eee flat. 
7.—C....d are 
8.—C EET ee 
Bw as Dicce cae {sharp .A. 


These various groups of arpeggios practiced with subordinated thumbs and 
aclinging legato touch produce excellent results. 

Another idea isthis: The thumb, instead of passing under the fingers at 
an angle, should be allowed to fall slightly below the level of the keyboard, 
moving more upon the lines of an inverted arc or the segment of a circle ; 
thereby a graceful undulation of the hand and arm is secured rather than a 
stiff angularity. In closing, | would add my appreciation of Mr. Floersheim's 
foreign letter and the excellent review of Niecks’ Chopin. I have read them 
Witson G. Situ. 


with great interest. Yours sincerely, 


The Genius of Two Great Men. 


UR esteemed contemporary, the Kansas City ‘‘ Times, 
undertakes to elaborate its recent essay on genius as illustrated by 

the differing works of the great fiddle makers, Guarnerius and Stradiva- 
; and we are forced to say that it is defective through the same com- 


rius 
mon and cranky principle of criticism which leads to an untenable con- 
clusion, as we demonstrated last week : 

The “ Times"’ recently said that Guarnerius is still the greatest genius 
in the history of the art of making violins, and Stradivarius the most suc- 
cessful and uniform maker. The “ Sun"’ contends that Stradivarius re 
mains the greatest genius as well as the most uniformly successful maker. 
Let us see. 

The manner in which the light of Kansas City sets out to see, shows 
that in its conception of genius a certain element is so exaggerated that its 
critical faculty is no longer of the free style required to discuss correctly 
the merits of such a subject. 

If this were not so, the Kansas City ‘* Times’? would perceive that its 
arguments in support of its position that Guarnerius had the greater ge- 
nivs are of insignificant value, and as against the facts, of none at all. 
‘* Stradivarius,’ says our contemporary, “ worked systematically, using 
the Amati as a model.”’ His improvements were made “ cautiously '’ and 
without the “ confident boldness of genius." He made “ more violins 
than a genius could have made."’ He lacked individuality and was ** short 
Guarnerius, on the other hand, was a “* born genius,’’ whose 
work showed “ original thought.” ‘‘ One was a brilliant genius ; the 
other a patient, talented, accomplished workmen.”’ And this is about the 
sum of our contemporary's original reflections, made, evidently, in a state 
of mind unthrilled by the inspiring vibrations of a resounding Stradivarius, 

But what is this canon of genius to which our contemporary appeals for 
a decision between Stradivarius and Guarnerius? The former was too 
devoted to his work and made too much! He was a follower of his mas- 
ter, Amati, though the violin that grew from Stradivarius’ hands in this 
school was to its model as though he had taken the shepherd's plaintive 
pipe and built the organ! Genius appears in its true light, we are told, 
““when judged by the original exercise of faculty in its own way.’’ This 
is too vague and teo eccentric a principle of analysis, and any opinion 
produced by it is bound to be too fantastic for a useful consideration of 
the living history of violins, Limiting genius to its most subtle or most 
ineffective qualities, the supreme triumphs of Stradivarius, even though 
unrelieved by a dark background of failure, as was the case with the other 
man, may still come boldly into comparison with those of Guarnerius, and 
that without seeking to conceal a tittle of their greater strength. Whether 
Stradivarius worked much or little, with known or unknown methods, 
there is the great fact that the wondrous spirit of the fiddle nowhere 
breathes with diviner fervor than in his. 

“But,” says our contemporary, “let Paganini decide.” Although he 
had a Stradivarius he used a Guarnerius. ‘‘ Genius loves genius,” says 
this Western investigator. This suggestion cannot remain a serious ele- 
ment in the discussion when the art of that virtuoso is considered. Those 
who have known Paganini in all his styles say that he was a great musi- 


of genius.” 











cian, yet music was not the ruling purpose 
to astonish, even to mystify and deceive 
iden with the 





alone his too tilted bow would bro tone 





of the master, but to extract 






flexible voice. Forthis Paganini turned to Guarnerius. 


still less importance 





becomes of when we underst: 


Guarnerius is not held to be one of the very greatest 


We will not stop to consider elaborately the ** Times'’’ admission that | | i 3 $ . 
the two greatest masters of the day, Joachim and Wilhelmj, and that more | falfdes Gehir und im Leben durd) einen fle dten 
impulsive, but lighter and more romantic artist, Sarasate, all make use of HN uf 
Stradivarius. Yet this statement can be made more impressive still. ; Z = : a ; 2 x pe Je . 4 
There was no nobler player in his day than Vieuxtemps; and when it Uebrigens yind felbyt dle qgeitbteften Sanger nicht uminer 
comes to fiddling, where was there one among the bravura artists of the bei Stinme, d. . die Stimme it entiveder abwefend oder 
grand style whose limitless fl f mus was delivered with an amaze- od do Pets Y 3 
ment of brilliancy or endlessness of executive power comparable to that verleuguet jich, wert fle verlangt wird; beides fann durd) 
of Wieniawski? Both these memorable men chose to be heard through | pie einen und felben Fleinen Zufille veranlakt werden, als da 
Stradivarius; and to go to the xtreme ’ { this argument, if we are - Pa ea ae eA _ ee ST Te ee -e 
correctly informed, Eenst, the man for whom, io all its history, the violin | fme > eume fembtumentate ‘Blutwatlung, eute fiinjtlert} che Gt 
spoke with its most intense passion, used a Stradivarius higung, eine ploplich etngetretene CErfiltung, em nervod)es 

rer s has me th man c etical explanations, b f defined FS . s ‘4 : yy n . ge se 

ane net with many theoretical explanations, but if it ts detinet | @oyineh ein eigenjinniger Nafenfatharr, eine fdjwiile 
at all it must be according to th: dictates and restrictions of common A é ad api peeps al 7 
sense and not with the prejudice and pre ption with which our | Bithnenluft, etm epdemifdher Kitnftlerjdnupfen, em unvor- 
esteemed contemporary of Kansas City ha the higher domain of | Horgefehener Witterungswedfel, der eS ungewift lagt, wo der 
violin makers “Sun ps aad of a “ . a 
Wind her blaj’t, ein unbehandfduhter Zeitungsartifel, em 
nener Stern am Horizonte der Tone, etn riicffichtslojer Wuf 
Gefang und Mufie. se Re ee ee ee 
tritt auf das empfindjame Hiihnerauge, etme liebloye Ent 
Bortrag, gebalten bet Gelegenbeit des Konjertes vom 7, September in Dolgeville P . - can " ; : . 
deung, ein bisdhen Contiffenzuqluft, zu wentg Berlen und ju 
S Nee ° * w 7 e on - . m . 
Yor Dr, Jacob Mayer. | viel Schaum ——furgum, alles migliche Natiirliche und 
Wer Mufif nidt liebt und nicht Gefang, ijt eta todter | Kitnstliche fan dazu beitragen, dak dex Singer nicht immer bei 


Menjeh fein Yebentang! Denn Muff und Gejan 
Seeleumanna, ohne welcdyes 
Blithe fdhon bedroht. 

befeelten Natur, Sejang 
Herzens ; Weare 
Wefen und Wirfen und in 
Dem bejeelten Yeben, wo Mati 
werden Laffer. Michttq betradytet ift 


MGefang, wobei es 


der 


die bejeelte 


MSefang 


Spradje 
wid 
threr 


und Herz 


aljo find cing, 


uutigen 


thre St 


wortt Welodte und Harmonte ur ihrer Bollfonrmenheit die 
Seele entziicen und in die Hidhften Megionen des afthetifdyen 
Dajfeins verfewsen. 
Wenn id) mt i diefem Bortrage hauptfaichlic) vom Ge 
jange rede, fo werden Sie, m. D. uw. H., beqveifen, day Meuyjif 
nit cingefdplotien it. Crlauben Sie mir denn min, den 
Anfang mit der Mundgebung dex eben nicht neuen Gdee gu 


madden, dak Yeben und Mefang 
weil 
MSefanges 


ilhuftriven. 


1 
wefentlidjen YB und Beftand 


eben 


die edinqgiuigen 


dag in feinen Gingelh 


Wir wollen ws das erfliven : 
Sut Sefange machen fic) fiinf (5) verfdhied 
Bak, Bariton, TF 


ene S 


bemerfbar : cnor, A 


Soprano (von diefen biden Bak und 


Denen qegqeniiber qibt 
Anjtalten mit 


das He 


Stiinmilage). es 
veridhiedene Sefellidjaits 


swar, 1. 


WU elite 
fiiny 
Ipredjenden 
Sdule Rirde; 
f. der Nanfladen; 

qgebung ] 2 bilden, we 

ergentlidy muir eine qe Mbtheiliunrg). 
cinigt in fic) Elternumd Kinder; 


5) 
Ztimmen, und 
Fabrifl und W 
die » alle 
Bap 


~ 
5 


und 3. 
der 


md 


und 5. 


Mo. itd 


euit3t ag 


»Mturde wn 


jind das GSebtet der qeiftliden und weltliden 
Erzyieher und ihrer Biqlinge; in der ,Fabvif 
und Werfftatt’ fieht man die Arbeitqeber und Ar 

bertueh mers; tr den, Marupladen“ find te Kaufleute 
UND Thre Mundews und die ,Halle der Gefesqebung’ 
unfagt das VBolf und feine Megierung. Der 
Woh llaut dev jeweiligen etuzgelnen Stimme in der 


thr naturgeletslicdy anqewiejenen Sphire des 
des Yebens jichert die Harmonie aller 
qemteinfcyaftlidjen Monzerte 
fiche, cs erhebt fic) bliithend, als Rroimig 
natinlic) finftvoller Edel ftawd fiir den unnatiir 
lichen Modelftand, cin friedlider 
friegeviidy gefinnten Militar ftand 
Wohl- und NAHrftand fiir den ungemeine 
und Milliondrftand. Das forrigit die Dis 
mandjer Uebelftinde, bejeitiate dic 
fachen der modernen Was fea ude wnd verbeffert i 
Die unmurfifalijd) larmenden fogtalen und volfswirthfe 
Zuftinde. Dann wird auf die vow dev richtigen 
nie abiweidjende fichere erftande 
der Unverftand verftummt aut unmer, ind de 
idjonen Harmonien fic) erqehende Wuftand 


der 


des 


, wund ein al 


R 
x 


Stine des 


muither ofne 

Da fingt das Leben und der Sejang lebt. 

Wie im Sefange, fo fpielt auch im Leben die Sti 
hervorvagende Molle. Wolfs ftimme, fagt 
Sottes Stimme und Stimmlofigfett im 
Yeben ift fo unangenehm wie cin Stimmfehler 
tijden Yeben unved)t ijt. Hier gilt des Siinglings 











of his performance. 
It has been said that when 


the whirlwind of notes that he 
fied the world with he required an instrument of a peculiarly quick 
And his choice 


sityanmnen 


Sefanges 
Ztinumen im den 
qrofen Sefellichait ; 


jest die 
Wider ftawd in taftvolle Bewegung. 
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q find das 


WMufif it die lebendige Sprache dex 
des (ebendigen 
ihrem 


it 


uitiite 


thetle 


citer wid Wedhfelfallern 


timmilagen 


Lto 


Bariton eigentlich 
Yeben 


int 


thren ent 


nus; 2 


Serfjtatt; 


WMefew 


Bariton, 


ws" ver 


d Sdhule“ 


anzen 
lich fiinft 


Webhritand fiir den 
(gemeiner 


1 Weh 


harinonie 
miptinenden 


Ur 
iberhaupt 
fhaftlichen 


Tonteiter 


$8 gebort, 
v in ewig 


(Se 


nue cine 
man, ijt 
gefelligen 
im poli 
Stimme 


ach yorenu, 
des 


wind 


wd 


und 
cin 


Tod das Leben im jeiner 


Verbinding mit 
laut 
Wiuypté gang und gar 


auy den Gubalt und Vortrag anfonunt und 


| Debung der Harmonie und des Gedeihens der Gefellfdaft. 





He sough, 
and understanding 
first electri- 


and 


and thatthe Paganin 


(und zwar den G- oder Ge bur t s-fchliiffel im fozialen, den 
| C- oder Camnifation sfdhliiffel im religivjen, und den 


| Man beqniigt fid) jest mit dem Vrtolin~ dlifjpel yur 


| Mammiern der Gefesgebung, die fic) gegenfeitig ergdngen und 


im Gefange muf fie ficy erft beugen oder bredjen 
Harte, rauhe, heijere, belegte 


Breen ; 
ehe fie fich hiven lafjen darf. 


unangenchm im Leben wie im Gefange ; 


Stimme, die Stimme nicht inner bet dem Sanger ijt. Und, 
meine verehrten Zubdrerinnen und Zubhérer, jollten Sie es 
wohl qlauben 2? Die angefiihrten Zufalliqfeiten haben unter 
ahnlicjen Umftinden genan diefelbe Wirfung auf die Bu 
ftrumente der mufifalifdhen Virtuofen! 

(Serade jo ift’s im politijdjen Yeben ; aud) da bleibt fich 

nidjt jede Stimme immer gleich ; aud) da ift eine Erfaltiung, 
cine Stinuntofiqfeit, ein verdidhtiges Hiiftelu, cin Krampy in 

er Nabe des Stimmeaftens, wo die Stimmrite fich befindet, 
{cine Entziindung, die lindernden Baljam nothig hat, eine in 
cine Verhdrtung ausjuarten drohende empfindjame Stelle, 
die gu ihrer Heilung einer gewiffen ftets probaten Salbe zum 
Sd)mieren bedarf, ectne Bedenflidfeit, weil man nicht 
weik, wo der Wind her blaf’t : — furz und gut, gar viel Po 
litijdyes und Unpolitijdes, das auf die Stimme des Einen 
oder Andern einen erftauntic) fdpwadhenden Ginfluz ausiibt. 

Anf diefe lestere Stimmforte, unmujifalijd) wie fie ift, 
madjen gewijie unpoetifde Noten mit projaiid 
J retfbarem Gebhalte cinen umviderfteblicden Cindrued. 

& find die Noten ohne Lieder, die handgreiflid 
ii - erjeugenden Noten, deren, wenn nicht mufifa 
lijcher, fo dod fonjtiger Werth durd) Bah len fich befundet, 
gegen deren eleftro-magnetijd) bewegende Kraft die Schnellig 
feit von L2Sjtel Noten ein Schnecengang nur ift. 
jobald die ju Bewegenden fic) um fie fchliept, 
wird die Stinume pliglid) fret und biegjam und gefiigig, und 
ihy Befitser ftimmet num, im wahren Sinne des Wortes, na ch 
Noten.” Bon mujifalifehem oder anderem Tate it 
dabei natiirlich nidjt die Rede ; was man dabei wahruimmt, 
ift die unregel( mai Notencintheilung, die 
auf- undabftciqende Linie derjelben und die — 
Baufe zwifden der einen Heilung von politijd) angeariffe 
nen Wabhljtimmen und der andern. Das Cigenthiimlice 
bei dicjem Notenfyftem find zwei gan; entgegengefetste 
und denmnad) harmonirende Bunfte, namlid) 1. e8 erinmert 
an die alten Mimer, die fic) ihrer Ra pital budjtaben als 
Note wzeichen bedienten ; und 2. e8 befinden fic) nur folche 
Sdliiffel darin, die die ihrer jeweiligen 
Befiker pafjen. 

Darin liegt iibrigens aud) der Sahl ffel zu mandjen 
SGebheimmiffen des foziaten, religidfen und politifden Lebens 
und defjen fonft unerflirbaren Widerfpritchen. Und any 
Grund diefer dreifadjen Exrfdheinung im menfdhlichen Dajein 
gab e8 vormals aud) drei verfdhiedene Rotenfmlifjel, 


Denn, 


Hand des 


ge 


ut safes” 


F- oder Frevelmuth sfhliiffel in politifden Leben. 


VBezeidhmng des ,.Hohen“ und ,Hb ch ften,“ das geliefert 
werden fann, und dem BaRKi Hliffel, der, jenem ftets 
jur Seite, durd) feine griindlide Tiefe fic) auszeicnet. 
So hat man denn im Voilferleben auch die gwei Haufer oder 
aljo die eigentlidjen Schliiffel in der Volfermufié bilden, zur 

Dadurd) aber, da die beiden jest herrfdenden S Hhlitf jel 
int threr Wirffamfeit fic) verfejpmelzen, veprajentiven fie aud) 
den Mann und das Weibh in ihrer treuen, herzinnigen, 
ehelichen Liebe. Selbftverftindlich weifen die hohe n Bore 
jlige Des Violinfdliffels auf die Frau, und die tief- 


, 
nafelnde, fradjgende, feynarrende und unficjere Stimmen find | 
wo die zufammen 
faut werden, da fenngzeidjynen fie fic) im Gefange durd) ein 


erft mit dem gejeslidjen Wlter — da Hilft fein Biegen und fein anstichen Serdulonne Die wirtlicen 5 Himmelsihliffel, 


, | die ein jedes Ehepaar befigen fann, wenn es aud) nidjt um 
| Vatifan wobnt. 

Sn diefem Falle miiffen aber aud) Disfant und 
jie) vollftindiq ergingen, denn ,e8 ift nidjt gut fitr den 
| Ginen und den Andern, dae er allein fet.” Bim geeiqneten 
Momente nur ift en S ol o wiinichenswerth und von unfehl 
barer Wirfung ; fonft mug im Duett das Paar fic) genau 
nad) der fiir VBeide makgebenden Verzeidnung der Tonart 
und des Taftes ridten, und im NRecitatty darf die 
beziiqliche Bartet nicht vergejjen, dak e8 ihr obliegt, der 
Accordfolge eingedenf zu bleiben. Darum hHiite man 
fid) vor cinem unjgeitigen Erheben dev Stimme und 
vor unridtigey Gntonation— mances Gejang- und 


B aR 


Familienftitd ift durd) die Mipachtung diefes Ge 
fepes der Harmonie fcon in die Briiche geqangen ; 
denn einer MiRftim mung folgt nur yr oft eine sweite 


und dritte ; und in der Che ift cin folder AccordfeHhler 
nicht felten der erfte ichrille Ton in einem lebenslinglichen 
RS iagco! 

Vergejjen wir nidt, m. fr. 2... umnen Foe 
daft es aufer den bejprodjenen fiinf Stimmen aud) nod) eine 
ay titel Lyeifftimme die aud) Falfet-, d. 1 
Tinujdhftimme, und endlid) aud) Kopsfitimme genannt 
Die beiden erften Beseidnungen find geredhtfertiqt ; 
aber — Ropfftimme? Dirt dem Nopfe mu man 
denfen, fingen fann man mit ihm midt: die Bruft 
nur ift die Geburt sftitte des Gefanges! Wenn 
man aber dem Ropjfe die Cigenheit und Fabhigfeit der Bruft 
zu itbertragen fid) erlaubt, dann finnte man aud) der Brut 
enfen de8 Ropfes zujdhreiben, und da wiirde man 


u. 


er, 


oder qibt, 


wird. 


> 
2 


der vorfiindflutlidjen Zeit anlangen, wo fdyon von ,Ge 
die Rede ijt. Welch’ 


dag 
bei 
Danfen des menidliden Herzgens“ 
ein Mitcfchritt und weld)’ cin Qui pro quo! 

Soldes aber ift die Stimmme der Weiberredhtler und 
Werberredtlerinnen, diefer Taujendfiinjtler polittidher Reform 
pyujcerei— die Denfen mit der Bruft und fingen mit 
bem KRopfe und tdiufden mit ihrer Stimme fich felbjt, 
indent fie wahnen, die iibrige Welt miijje nad) ihrem Preifen 
tanzen. 

Das aber ijt das wahrhafte Falfet in der Grund- 
bedentung des Wortes. 


Die Stimme der Wetbhberredhtler it fo unmanniicd, 


wie die der Prohibitionijften wafferiq und die der 
Anarchiften widerlich iit, Unnatiirlicdfeit it das 
Gemeingut diefer frebsfdhidlicjen Dreifaltigfeit, wovon 


iibrigens jede ,,Cinfiltiqfeit’ fic) felbft ridjtet. 
Ganz befonders ijt dies der Fall mit dem Weiberredtler 
Da bricht fich jeine Stimme von felbft, 


Das age 


int Stande der Che. 
und er fingt gewihnlicd) ein ganz anderes Yied. 
nommene jarte Dito ll der Stimme verwandelt fic) pliglich 
Dur, oder eS tritt gqaingliche Stimmlofigteit 
suderjiike vorehelide Ved: ,Die, Du 
lieqft mir Herzen” verjdwindet vor dem miftinenden 
Gajffenhaner : Du liegft mir im Ylagen !“ 

Unpoctifd) dies, aber wahr! 

Wie fieht e8 aber mit der Stimme der alten Sunggefellen 
Ein hartnicig ehefeindlidjer alter Sunggefelle ift an 
und jiir fic) cin hartnicfiger alter Siinder ; leidet er mun nod) 
augerdem an der Weiber-Metamorphoje-Zungendrefdherei, fo 
fann er in richtiqer Selbfterfenntnig folgendes Lied fingen : 
» dd) weit nidjt, wie mir ft: — Sch bin nicht franf und 
bin nidht gefund, ich bin nicht Heil und bin nicht wind; id 
bin nicht warm und bin nidt falt, ic) bin nicht jung und bin 
> icy bin nicht qrog und bin nicht flein, ich bin nidht 
qrob und bin nicht fein; tc) bin micht diirre und bin nidt 
jrijdh, ic) bin nicht Fletid) und bin nicht Fife) — ich weif 
nicht, wie mir ift. Da hab’ ich’s endlich dem Doktor ge 
flagt, und der hat mir e& gleich gefagt: ,Cin Narr bift Du 
gewifs !“ r 


im ett rauhes & 


das 
im 


cit, und 


DU, 


aus ? 


nidjt alt 


Sewt wei} ich, wie mir’s is! 
Das ift das Lied der unehelich lebenden und liebend 
im Widerfpruche mit fich jelbft fich itbenden, das Heivathen bis 
in den Tod verfdhiebenden und dadurd) fich felbjt betrithenden 
weiberredhtlid gefinnten alten Mitefje 
ohne Heimftaitte, die im Leben von Stlemanber 
qeliebt, im Tode von Niemandem betrauert werden! 

Ein garftiqg Dafein, das; jo voller Disharmonie, als ob 
alle Saiten de8 Herzens gejprungen und alle Sdrauben 
Nifonanzbodens lofe wiren — fein Wander, dap 
des Liedes fo melandolifch flingt. 

Es ijt qut und hichjt trijtlic), meine verehrten Damen, dak 
diefe unheimlichen Erfdheinungen zu den Ausnahmen gehiren 
und die Exifteng diefer ehefeindlicjen Weiberredhtler nicht in 


en, 


des 


dev Snbalt 





ernft begleitenden Harmonien de8 BaRKf hlitfjels auf 
den Mann hin; und aljo find diefe beiden Sehliiffel in iver | 





das Rad der Gefdhichte eingreifen fann. Der Menfch fingt, 
wie vom Anbeginn, nod) immer ungern allein; fogar die 
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Sphiven fingen, wie von Alters her, und die Thierwelt hat 
ihre Konzerte, wie zur Zeit Adam’s des Erften. Das Alles 
hat fic) noc) wim fein Sote qedndert, tro der Concurren; der 
mauntiden und wweibliden Heuler in der fogenannten 
ppetls-Armee!” 

Das Kapitel iiber die Nongerte der Thierwelt ift fehr lebr 
reid) ; wir WMenfchen, die wir dod) cigentlicy anch gum Thier 
reid) qehiren, funen uns mande BVBeobadjtung daraus junuve 
madyen 
Da haben wir die herrlidjen Solopartien der Flitenden 
Nadtiqall, der trillernden Lerche und des jdymet 
ternden Ranaricenvogels, die uns ewig gleid) entziicen ; 
aud) die gwitidernde Schwalbe gefillt, die qirrende 
ompfafie maa paffiren, 
und Shor 
aejinage der iibriqen Thieve, der gefiederten und behaarten, 


~ 


Taube ift fddn, und felbjt der TZ 
trots alledem und alledem. Und mim die Solo 
der sahmen und wilden Thiere : wie cigenartiq und mannig 
jaltiq ! 
Der Sperling piept, der Hahn fraht, die Henne 
aludft, die Sans fdnattert, die Ente quadft, der 
Bapaget jdreit und fdwaet, dev Mabe frad zt, 
die Eifter plappert und der Rudud —jpridt von 
tidy yelbyt 

Jevt gu den BierfiiRlern: der Yowe brill t, der Bar 
der Wolf Heult, die Hyine Ladt, der Affe 
r Hund bellt, die Nave fdpnurrt, das 
Berd wiehert, dev Sfel qahnt jem Y)-A, 
djs und die Kuh ew rindviehlides Bravo dazu. 
ul. 
Faillt Ihnen da nicht 
unwillfiivlid) das Ipridpwortlid) qewordene Stinumabgeben des 


brummt, 
quiclt, de 
und es mubht 


der £ 
Was fagen Sic, meine verehrten D. u. H., zu diefen Thier 


ftimmen in foldjem Thterfonzerte ? 


volitiidjen “ voting cattle ” cin ? 


Dod) faffen wir das und fehen wir uns nad) den ver 


idjiedenen Sejangs-Yetjtungen der verfdyiedenen Faftoren der 
(Sefelljdjayt um 


Die WUriftofraten qeben gern Den Ton von oben 
Hherab an, dic Demofraten probiren den General 
bak, dic Allopaten fomponiren allerlei, die 


Hombopaten fummen etn wingiqes Einerlet: die 


Automaten find ftumim und die Wdvofaten improvi 


jiren aus dem FF; Die Mertlidyen donnern furioso, 
die Schullehrer faiufetn cin tremolo; die Sdjaujpieler 
(die Deutichen in MN. Y).) halten,am Berg,” und das Bub 
lifum flat} dt obne Berjall. 


Potitifer 
jdyreien sforzando, die Temperenzler Heulen molto; 
ftx 


Dic intriquiren agitato, die YAemterjiqer 


» unisono ; die Wonopoliften jaud 


zen vivo, die Borjenmatadore | pefuliren sotto voce, 


i¢ Yirberter ifen 
die NKaufleute Elimpern adagio, die Handwerfer iiben 
andante, die Brohibitioniften | dimpfen fortissimo, die 
réidjelu mezza voce; die Yiberalen pro 
Mepublifaner 


(Sritnbidler 


aresfiren maestoso, und dic jubeln: 


Zelig find die Beyiver !” 





| concert at Dolgeville : 


| closes the fact that those who arranged it understand that an 


Sch fomme gum Ende meines Vortrages; erlauben Sie 
mir nod cine Sdhlugbetradtung. 

Sefang ijt, wie id) am Anfange bemerft habe, unjer umer 
miidlicher Begleiter durdy’s Leben. Das fleine Kind [allt 
eingelue Tine ; das Sdhulfind fingt das Lied der Freunde und 
Unjdjuld ; die der Schule entwadhjenen Knaben und Midden 
verfudjen fic) in Ucbergangsliedern : halb Rnospe halb 
Blume, halb wiffen und halb rathen, halb fret und halb fchen ; 
Siinglinge und Gungfrauen vecitiven Liebeslieder ,vom ftillen 
Mond“, ,platicherndem Bache“, ,fdchinen Vergiffmeinnidt’, 
wleclenvollen Augen“ u. f. w.; junge Chelente fliiftern wihrend 
der Flitterwodjen das beliebte Lied: Wenn einer cine Reije 
thut“; Eltern fingen verfdhiedene Lieder: von den Meiitiern 
hirt man Wiegenlieder, Traumfieder, Gehnfuchtstieder, 
Hynten — Viiter fingen, was ihnen aus der Vergangenheit 
eben cinfallt; Greije feufzyen webmiithige UWbfchiedslieder und 
beqeben fich zur Rube. 

Dann verftimmmt das Lied, bis die Sanger fic) cinfinden 
am Srabe und dem Sefdhiedenen ein ,Lebewohl" nacdrufen — 
pauf Wiederfehn“. 

Das ift das VYied vom Ende, das ijt das Ende vom Lied! 

Und fomit bin aud) ic) am Ende. Bhre mir gefdjenfte 
Aufmerffamfeit, m. D. u. H., war duperft grazioso, dafiir 
danfe id) Ghnen espressivo und wiinfde Shnen fiir Shr 
qanzes Yeben cin allegro crescendo, bis nad) Anordnung 
des Romponijten ein mezzo forte mit einem allmiligen 
diminuendo und fanften morendo das finale vorbereitet: 
werauf die ewige Bauje folgt mit einem uninterbrodjenen 
dolce far niente ! 

Concert at Dolgeville. 
HE program of the concert for the benefit of 
the School Society which took place last Saturday night 
at the club house in Dolgeville isa model of the kind heard in 


New York and Boston frequently during the season. It dis- 


appreciative and cultivated audience are expected to listen toa 


PROGRAM. 


Chorus, “ The Sabbath Day” wa ba Kreutzer 
Vocal Section of Dolgeville Turn Verein. 

Violin solo, “* Fantasie Carmen ’ ; Sibeasie) Sas) caaie Hubay 
Mr. Richard Arnold. 

Song, ‘‘ Gretchen am Spinnrad "’ a sass .Schubert 

Miss Helen Eschenbach. 

Dicinis and , a, Kamennoi-Ostrow Rubinstein 

(4, Feuerzauber Brassin-Wagner 
Mrs. Richard Arnold. 

Song, ** Widmung”’ a ‘ .<Schumann 

Mr. Oscar Steins. 

Violin solo, ** Nocturno”’ Ernst 
Mr. Richard Arnold. 

Song, *' Best of All”’ ae Scwesde anes opekes aaa enene . Moir 

Miss Helen Eschenbach. 

—— }a, * Nocturno” Chopin 

'4, ** Valse de Concert”’... Wieniawski 
Mrs. Richard Arnold. 

Song, “ Spring Song : Becker 

Mr. Oscar Steins. 

Violin solo, ‘* Mazurka de Concert” ‘ ..Musin 
Mr. Richard Arnold. 

Chorus, ** The Night’ ‘ ..F, Abt 
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| Dolgeville. 





A tribute must be paid to Mr. Richard Arnold for his con- 
scientious labors in the cause of good music at Dolgeville. 
For many years past he has been devoting a greater part of 
his vacation in instilling a desire for music of a high order 
among the people of the community, and that his efforts are 
crowned with success is shown in the possibility of giving a 
concert with such a program as the above before a large, 
paying audience. We venture to say that there is not another 
town or community of the same size in the United States 
where this can be done with the success a good classical con- 
cert achieves in Dolgeville, both from the pecuniary as well as 
the artistic view points. 

Both Mr. and Mrs. Arnold were heartily applauded and en- 
cored at the end of each of their selections. Miss Helen 
Eschenbach and Mr. Oscar Steins came from New Yerk, offer 


| ing their valuable aid to further the great work going on at 


Miss Eschenbach is gifted with a voice of great 


| compass, and she sings wiih intelligence and deep musical 





Vocal Section Dolgeville Turn Verein. 


feeling. Her artistic success was instantaneous. Mr. Steins 
is a favorite at Dolgeville concerts, but we must say that he 
never sang with more spirit nor did his voice have greater 
resonance than on this cccasion. Both artists were enthusi- 
astically encored. 

The double quartet singing by the vocal section of the Turn 
Verein was a surprise to the listeners. Mr. Richard Arnold, 
who had been rehearsing the section a few weeks only, con- 
ducted them, and they demonstrated that there is an element 
in Dolgeville from which at an early day a competing male 
singing society will be evolved. All the material is there, and 
if Mr. Arnold will rehearse them in the summer time as he 
did this year the double quartet will soon grow into the larger 
form just referred to. 








Ottawa Correspondence. 
Orrawa, Canada, September 9. 
-* the beginning of a new season it is pleasant to 
be able to make that are made 
I have, therefore, es- 


note of the steps in advance 
toward the dissemination in the culture of music. 
pecial pleasure in being able to convey the important intelligence of the 
establishment of the Canadian College of Music at Ottawa. To Ottawa be- 
longs the double honor of possessing the first school of music established in 
eastern Ontario and the first college capable of conferring English honors 
through its affiliation with the London College of Music, London, England. 
This is a most important thing for students, for whereas all honors and dis- 
tinction awarded by other institutions are of merely local value, the same 
honors awarded by the Canadian College of Music for its sister college are of 
universal recognition. Mr, Dingley Brown, principal of the Canadian col- 
lege, has been most fortunate in his selection of a faculty, first in securing 
the services of Mr. F. C. Smythe, Mus. Bac. T. C. D., as organist, and also 
retaining the services of Mr. Francois Boucher, our most talented Canadian 
violinist, at the head of his instrument department, The other professors are 
all of excellent repute and every care has been exercised in their selection, so 
that each and every instrument will be taught by one who is thoroughly con 

versant with his profession. The building selected is in the heart of the 
city and commands a view of the magnificent parliamentary buildings and 
grounds; is heated with steam and lighted with incandescent lights through- 
out. hall 
history, physiology, anatomy, orchestration, &c., are in the hands of compe- 


The concert has a capacity for 400, Lectures on musical 


tent persons, and no stone will be left unturned to make the Canadian Col- 
lege of Music all that its name implies. Laonatus. 





Mr. George A. Mietzke, for many years organist 
and musical impresario at Rutland, Vt., has signed a contract 
for one year as organist and choir master at Dr. Newton’s 
church in Pittsfield, Mass., beginning October 1. 





Adele Aus der Ohe, the pianist, accompanied by 
her sister arrived on the ‘‘ Werra”’ last Monday. 





McCAMMON 


Grands, Uprights 


NEW STYLES. NEW 


Address MCCAMMON PIANOFORTE CO., Albany, 


PIANOS. 


and Squares. 
PRICES. 


| 
| 
| 
| 
| 
| 
| 


N. Y. | 





REYNOLDS COMBINATION PIANO MO 





SHIPMAN, BRADT & CO., Sole Manufacturers, 224 Main St., DeKalb, IIL 


VER. 


| Silver Medal, Paris Exposition, 1878. 
| Two Silver Medals, London, 1885. 


Cc. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS. 
FRETWORK WOOD PANELS. 


Gold Medal, Antwerp Exposition, 1885. 











{1 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE. 





ESTABLISHED 1880. 


SUE only 


machine 


practical 


of the 


kind on the market 
to-day. Handles both 
Upright and Square 
Pianos with equal facil- 
ity, requiring only a 
slight change. It is 
both strong and dura- 


ble, 
dled. 


and is easily han- 


SEND FOR PRICES 
AND CIRCULARS 


TO 


INCORPORATED 1885. 


THE 


SCHUBERT PIANO. 


A PIANO THAT EVERY DEALER SHOULD HANDLE. 


Thoroughly Constructed, Attractive in Appearance, Brilliant in 
Tone, Reasonable in Price, Fully Warranted. 











Apply for Territory to the 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President. 


: Factory: East 134th Street, bet. Lincoln and Alexander Aves, 
NEW YToRKZ. 
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Professional Cards. 








METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 
The Most Select Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, Piano- 
forte, Organ, Violin, Harmony and the languages. 

Successful Musiciz ans and eminent Teachers comprise 
the Faculty—all actually employed at the Conservatory. 
Prominent among them are: 


Dup.ey Buck, 





Paoto Giorza, 


ALBerT R. Parsons, Cuirrorp A. SCHMIDT, 
Harry Rowe Sue rey, | Cuas. Roserts, Jr., 
Samug_ P. Warren, L. A. Russe... 


#7~ Send for Circular. 
H. W. GREENE, G 
Cc. & 


Applicants without musical talent not accepted. 
. 


yeneral Manager. 


HAWLEY, Musical Director. 


CHICAGO COLLEGE. 
VOCAL AND INSTRUMENTAL 
At Weber Music Hall, Chicago, Ill. 
mailed free on application. 
ALBERT E. 


ART, 


Catalogues 


RUFF, Director. 
Mr. CARL ‘HIL D, 


Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of Tue 
Musicat Courier, 25 E. 14th Street. 


Mrs. HELEN AMES. 


Soprano Oratorio and Concert. For terms and 
dates address 16: West Forty-ninth Street, or Henry 
WoLFsoun, 331 Kast Fourteenth Street, New York. 


AMERICAN CONSERVATORY OF 


MUSIC, 

Weber Music Hall, Chicago, Ill. 
free on application. 

JOHN J. 


Catalogue mailed 


HATTSTAEDT, Director. 


Mrs. W. H. SHERWOOD, 


For Summer Piano Lessons. 
Address at her residence, 
968 Newbury Street, Boston, Mass. 


Mrs. HEL EN MAIGILLE, 


Concert Soprano. Lessons in Vocal Culture and 
the Art of Singing. Studios, 427 sth Avenue, New 
York and 197 6th Avenue, Brooklyn, address Chicker- 
ing Hal 


ADOLF GLOSE, 
Concert Pianist and Teacher of the 
Address care of Wm. A. Pond & Co., 
25 Union Square, New York. 


J. F. VON DER HEIDE. 


Voice, Piano and Theory of Music. 
Address Ss TEIN WAY H ram New York. 


PIERRE DOUIL LET 


Concert Pianist and Teacher. 
Address 114 East 8:st St., 


Piano, 


Mr. | 
New York. 
Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsourgh, Pa. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal! Cul- 
ture. 105 East 82d st., New York. 





Mag. L. CAPPIANI, 


Voca Culture, 217 Second | Avenue, New York. 


ACHILLE ERRANI, 


Vocar TEacuer, 
319 East roth Street, New York 


MME. MURIO. CELLI, 


Vocal Instruction, 
No. 18 Irv ing Place 


CARL AL VES, 


Vocal Instructor, 
1146 Park Ave., near gzst St, 


New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York, 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 





MICHAEL BANNER 


Violinist. Open for aceite 
225 East 81st Street, New York. 


Mr. VICTOR HERBERT, 
VIOLONCELLO VIRTUOSO, 
Will accept engagements for Concerts and Solo 
work: also alimited number of Pupils. 
Address 50 Irving Place. 


ANNOUNCEMENT. 

From February 1 the price of the 7 Octave 
Practice Clavier will be changed from $54.00 to 
$60.00 with a discount as formerly of ro per cent. 
for cash. 








Miss MARIE G. LUKSCH, 

From Vienna. Pupil of Marchesi. Instruction in 
Operatic and Concert Singing. Apply from 1:30 to 2 
P. M., at 130 Kast sah street, New York 


PAUL INA WEISS, 


Hicu Soprano, 

Returned from abroad, and begs o announce 

oncert engage- 
Will take re in Vocal Culture. 

Address 227 E. 69th Street, New York City, 


that she is open for Operatic and 
ments. 





LADIES! ATTENTION ! 


The best face and nursery | ae made, and 
guaranteed to be free from lead, zinc, bismuth and 
all other injurious minerals, are contained in the 


PERFORATED CHAMOIS SACHETS, 


the most delightful toilet accessory ever invented, 
as thousands of ladies who continually use them 
will testify,among whom are Pauline Hall and Fanny 
Rice, For sale everywhere, or sent by mail, price 
2 cts. THORPE & CO., Sole Manufacturers, 
80 Courtlandt St , New York. 


ZECKWER METRONOME. 











This Metronome is absolutely 
correct, very simple in con- 
and 


struction cannot 


get out of order. 





PRICE, $3. Oo. 


FOR SALE AT THE 


PHILAD'A MUSICAL ACADEMY 


1617 Spruce Street, 


PHILADELPHIA, PA, 





Wl 

















— ree and T Fetotars, le 
s som Street, 


Penna. 











—@ 











ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY woobsS, 


425 and 427 Bast Bighth St., Bast River, 
NEW YORK. 








Novello’s Original Octavo 


KZCRED MUSIC WI 


Containing Selections of the most 


PRICE, FORTY 
Nos, 1, 2 and 3 
Nos. 4, 5 and 6 
Nos. 7, 8 and 9 
Nos. 10, 11 and 12 


No. 16 
Nos, 17, 18 and 19 
Nos, 20, 21 and 22- 
Nos, 24 and 25- 


Compositions by G. 


Bourrées and Gigues. 











36 and 37—Compositions by A. C. 


No. 38. 


LIST OF 


NOVELLO, EWER & CO., 


NEW YORK and LONDON, 
Music Publishers and Importers. 


Cantatas, Masses, Glees, Madrigals, 
Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 
Elegantly BOUND BOOKS suitable for MUSIOAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND REED ORGAN MUSIC. 

TM LA'TIN WORDS. 


Also a full line of Publications of other English, German and French Houses 


NOVELLO, EWER & CO.’S 


PIANOFORTE ALBUMS. 


Edited by BERTHOLD TOURS, 


popalar 
ancient and modern writers 
editions in correctness and clearness of type. 


CENTS EACH NUMBER. 
-Com positions by JoHN SEBASTIAN Bacu. 

HANDEL. 

All the most celebrated and popular Marches. 

Collections of the most popular Gavottes, Minuets, Sarabandes, 


Favorite Scottish Airs, for Pianoforte Duet, by SCHWEIZER. 

Selections of the most popular Compositions by Fritz SPINDLER. 
Compositions by HERMANN GOETZ, 

Compositions by Jos—EPpH RHEINBERGER. 


No, 26 A juvenile Album for Pianoforte Duet, by BERTHOLD Tours (price, We.) 

Nos. 27 and 283—Domestic Life. Twelve characteristic Pianoforte Duets, by J. 
MOSCHELES (price, each 0c.) 

Nos, 29, 30 and 31—Compositions by HALFDAN KJERULF. 


and 34—The National Dance Music of Scotland, by A. MACKENZIE. 
MACKENZIE. 

Fifty Hungarian National Songs, arranged by RuDOLPH ALTSCHUL. 
Nos, 41, 42 and 43.—Compositions by ANATOLE LIADOFF. 


CONTENTS MAILED ON APPLICATION, 


ASK FOR NOVELLO’S EDITION. 


NOVELLO, EWER & Co., 
21 E. 17th St. (8 doors W. of Broadway) 


Edition of Operas, Oratorios, 
Part Songs, Trios, 


Pianoforte pieces by the greatest 


hese Albums surpass all other 


NEW YORK. 
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NATIONAL CONSERVATORY 
MUSIC OF AMERICA, 
128 EAST 17rn-ST.,. NEW YORK 
ENTRANCE EXAMINATIONS for the season 
of 1889-90 will be held as follows, viz.: 








THE OF 


SINGING—Tuesday and Wednesday, Sept. 24 and 
a5, from 9 A. M.to 12 M.,2 P.M.tos5 P. M.,and 
8 to ro P. M. 

VIOLIN AND ’CELLO—Friday, Sept. 27, at same 
hours, 

CHORUS—Monday evening, Sept. 30, from 8 to 1 
o'clock. 

PIANO- Tuesday and Wednesday, Oct. « and 2, 
from 9 A. M.to 12 M.,2 to 5 P. M.,and 8 to 10 
P. M. 

The National Conservatory Orchestra Class, 
Wednesday, Oct. 2, from 4 to 6 P. M and 7 to 11 
P.M, 


For further particulars address 
CHAS. INSLEE PARDEE, A. M., Secretary, 
128 East 17th-st., New York 


NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 
MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUiL- 
TURE AND TUNING. Tuition, $5 to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin Sq., BOSTON. 
ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rree op 
application 


ZerrreR & WINKELMANN 


*PIANOS,- 


GERMANY, 











BRAUNSHOWEIG, 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC 
TION. CHEAP PRICES AND 
BEST WORKMANSHIP. 


C.H. HENNING, 
Piano Manufacturer, 


341 East 11th Street, 


Bet. NEW YORK, 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


- OF — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 





Ist and 2d Aves., 





The Trade cordially invited to visit our Factory. 





SEVEN HOURS’ RIDE FROM NEW YORK. 





PRACTICE 


THE VIR LL ce: 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more —_ progress in the trainag of 
fingers and in the study and memorizing of pieces 
than is possible by any other means. Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of ‘*Piano Drumming.” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical pe: - 
formance. 

Style A, 7 octaves, Price, $60.00; Style B, 5 octaves, 
Price, $44.00 
Correspondence 
schools. 

Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO., 


solicited with Teachers and 











1a East 17th Street, New York City. 
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The Musical Courter. 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 
No. 4939. 


Subscription (including postage) invariably in advance 
Yearly, $4.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 


PER INCH. 
Three Months #20.00 | Nine Months. %60.00 
Six Months 40.00 | Twelve Months 80.00 
Advertisements for the current week must be handed in by 5 pr. M. on 
Monday 
All remittances for subscriptions or advertising must be made by check, 


draft, or money orders 





NEW YORK, WEDNESDAY, SEPTEMBER 11, 1889. 





Marc A, OTTO FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
HARRY O. BROWN. 
Offices: No. 25 East 14th St., New York. 


BLUMENBERG. 


No. 286 STATE STREET. 


WESTERN REPRESENTATIVE 


CHICAGO OFFICE: 
JOHN E. HALL, 
GENERAL AGENCY FOR GERMANY: 


FRITZ SCHUBERTH, JR., 63 BrOver E, Le 





AXIOMS FOR ADVERTISERS. 


Do not pay your advertising bills in trade papers in 


I. 
dvance. 
ors of trade papers who ask that their adver- 


t bills be paid in advance have no money to 


Sing 
conduct their business. 


Et. 


influence, 


Their papers consequently have no income, no 


no circulation, no resources, no power. 


IW. Should you refuse to pay their advertising bills in 


advance, their papers would cease, and papers of 


that class have no value to advertisers. 








| 
| 





for the fall trade. Business with us is exceedingly brisk, 
and I have no doubt that the fall trade will be excel- 


lent.” 
R. E. P, HAWKINS, formerly at the Smith Ameri- 
can Organ Company’s London branch, arrived 
in this city last week and left immediately for Boston to 
his duties with the Emerson Piano Com- 


enter upon 


pany. 
= 


R. HUGO SOHMER, of Sohmer & Co., who is on 

a Western business trip, including visits to such 

cities as Cincinnati, Chicago, St. Louis, Kansas City, 
&c., will remain several weeks to The 
visit will embrace nearly every large city East of the 


Rockies. 


absent come, 


E regret to learn that Mr. P. J. Gildemeester, of 
W Chickering & Sons, is ill and has been confined to 
his bed for ten days or He recently contracted a 
severe cold which resulted in a partial congestion of the 


so. 


lungs, and at one time he was seriously threatened with 
pneumonia. that he 
road to a rapid recovery, that all real 
at 


We are informed is now on the 
danger is now 
past, and that he expects to be his post again 


within a week or ten days. 

F the party who represented himself as connected with 
] the Kursheedt Manufacturing Company, of this 
city, and who offered to buy the note or notes signed by 
George M. Guild, of Boston, overdue and protested, de- 
sires to buy them, his offer will be favorably received; 
also any offer of an open account against said George 
M. Guild. 
gan manufacturer against Guild. 


Also an offer for a claim now held by an or- 


EARLY the whole output of the organ factory of 
N C. P. Bowlby, Washington (N. G.), is now taken 
by Daniel F. 
ence from here, although it is dated Washington (N.G.). 
Beatty is beginning to do an extensive trade again, and 


Beatty, who 1s doing all his correspond- 


is finding many victims among the deluded people who 
With the 
assistance of the religious press, the music trade editors 
and the United States Post Office Department, Mr. 


read his advertisements in religious papers. 


Beatty is again on the fair road to prosperity. 


E 
Baltimore, for a new phrase. On the same idea 


as the now well-known hired man DeVolney 
Everett, of Harrington & Co., Messrs. Sanders & Stay- 


are indebted to Messrs. Sanders & Stayman, of 


card of 


man now advertise themselves as “ Piano and Organ 


Sellers.” Nothing could be more modest and more 


true, and consequently more characteristic of Mr. Harry 
Sanders, and it comes first to our notice on an exception- 


| ally tasteful circular which they are distributing at the 


HE “More Kind Words” swindle ‘is dead, and now 
T that THE MUSICAL COURIER has killed the nau- 
iting old fraud foisted upon the music trade for 
ths past, let us all be prepared for a new imposition 
I frauds who perpetrated the “more kind words” 
el e other resources, and they hesitate at noth- | 
Newspaper men who will publish letters that have 
existence, that were never written and 
) they could not show, should not be tolerated in 
flices or warerooms of decent concerns, and it is a 
that tl iano and organ trade will commune 
ré 1 swindlers. 
- 


to the action factory of 


HIE new and large addition t y 
Me Strauch Brothers is completed, and will be 


Pimlico fair grounds, calling special attention to their 
aa > t 


exhibit of a three manual pedal organ made by Estey. 


M 


York 
his position there to enter the employ of Horace Waters 
& Co. 
favorably of the firm of Horace Waters & Co., because 


R. W. A. White, for some time connected 


with the New England Piano Company of New 
> 2 


past 
is a wholesale and retail salesman, has resigned 


It is seldom that we have occasion to speak 


| we are opposed on general principles to their methods 


\ 


readit $ yccupancy in a few weeks, although | 
rt the work h already been transferred to the 
new win n a nt of the great pressure of orders 
actions. The front of the factory on Tenth-ave. is 
w 130 feet, and makes an imposing appearance. The 
yns of Mr. Peter Strauch must now be recognized 
ve factors in the action business of this country. 
| of energy and ambition, and, aided by in- | 
and the experiences of their father, one of 
trained and conservative mercantile minds in 
supply line, their personalities will in the 
n the trade. 

= 
A1D Albert Weber on Monday last: ‘‘ We are just 
S ’ y as we can be, with the factory running on 
f time irning out quantities of pianos. This morn- 
wwe had. Steinert here, who gave us a large order, 
ne Boothe, of Philadelphia, who didthe same, and 
y mail we are getting large orders for Weber pianos 


of doing business, but we must congratulate them upon 
having secured the services of a man of Mr. White's 
abilities and popularity, and while we extend to him 
our sympathy we trust that he may be of some influence 
to turn them into the straight and narrow path. 


T 


become interested in the firm of Kroeger & Sons is de- 
Mr. Kroeger says: “ The 
We have 


never been approached by any outside people, with one 


HE report which is now being circulated by certain 
parties to the effect that an outside capitalist has 


nied by Mr. Henry Kroeger. 
rumor has absolutely no foundation in fact. 


exception, That was some six months ago, when a gen- 


tleman came to me and offered me a certain amount, 


which he wished to invest in our business and which we 





We are 
having an excellent trade, particularly in grands, and we 
don’t need any outside capital. Our Mr. R. W. Cross is 


declined to accept, because we did not need it. 


now in the West and is sending in excellent orders all 
along the line of his travels. You may positively deny 
that anyone has or is to become interested in our con- 
cern beyond those already interested.” 


Cie float of Messrs. Wm. Knabe & Co. at the great in- 


dustrial parade in Baltimore on Monday was the 


most artistic display in the whole procession. It sur- 
passed anything of the kind in the whole line of the 
parade. 

PPARENTLY there was not so much retail busi- 


A 


September 2 


ness on Fourteenth-st. during the week ending 
as during the weeks previously referred to 
in these the Wheelock 
average guides, for the chattel mortgages are reduced to 


using records as 


columns, 


three that week : 


Clara Eknecht,1 West Sixty-first-st., Wheelock piano $35 
Hattie H. O'Brien, East Eighty-first-st., Wheelock piano 
Eva Schultz, 169 East Eighty-eighth-st., Wheelock piano 


We consider W. E. Wheelock & Co. a good guide of 
retail Fourteenth-st., and 
the 


the average “pushers” on 


when the firm show evidences of dullness street 


must be dull. Let us hope for a rapid revival. 


R. L. L. DOUD, the secretary and treasurer of 
A. B. Chase Company, of Norwalk, Ohio, 


been visiting the Chase agents in Pennsylvania and ad- 
g : 


the 
has 


This territoryis part of that which was 
formerly Mr. Mowry, 
membered, has been suffering the most malignant form 
of typhoid fever for several months past. The many 
be gratified to learn that he is 


pe 


jacent States. 


covered by who, it will be re- 


friends of Mr. Mowry will 
doing fairly well now and that it is expected he may be 
up and around in anormal condition by January 1, al- 
though he cannot possibly take the road again before 
April 1. His wife and daughter are on the fair road to 
recovery, and his aged father is now the only member of 

the family who has not yet passed the danger line. 
Mr. 
as his trip has extended, and says that 
they have 


Doud has found business very favorable, so far 


his firm has 


passed the most prosperous August ever 


known. The Chase piano still maintains its high stand- 
ard of 
receives frequent indorsements from the musical pro- 


excellence, is growing daily in popular favor, 


fession and from dealers, and is in all ways as success- 


its most ardent admirers could 


ful as its makers and 
wish for. New styles of cases will be very shortly put 
upon the market, and, together with the success of the 


A. B. Chase organ, the company may well be proud of a 


prosperous condition, which is founded upon the true 


of th 


they have assumed 


the high position which 
the 


merit ‘ir, product and 


and maintained among fore- 


most of firms engaged in the piano and organ indus- 
try. Mr. Doud left last week for a further trip through 
the East, and is expected back to this city within a 


short time en route to the principal towns of New York 


State. 





IMPORTANT CHANCE IN PHILA- 
DELPHIA. 


— — 





EO. E. DEARBORN, of Philadelphia, after holding 
the agency of the J. & C. Fischer piano since the 
transferred 


G 


centennial 
to the old and original Fischer agent, Mr. James Bellak. 


year, has lost it, and it has been 
Dearborn has not been dvuing justice to the Fischer piano 
during the past years, and, although nominally controil- 
ing agencies of some of the better grades of pianos, has 
been devoting his energiesto the sale of low grade goods, 
and it was for this reason that he lost the Fischer, as he 
in times past has lost other important agencies. 

Mr. Bellak was the first agent of the Fischer piano in 
Philadelphia, and we believe the first piano he ever sold 
was a Fischer. This was in 1854. He held the agency 
until 1876, when it passed into the hands of Dearborn, 
who in turn loses it to Bellak. 

These are the only changes that have taken place with 


the Fischer piano in that city. 
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The Superiority of the "“SOHMER” 
Pianos is recognized and acknowl- 








edged by the highest musical authori- 





ties, and the demand for them is as 
steadily increasing as their merits are 








becoming more extensively known. 








Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 











Have the indorse- 








SOHMER & Co., TF ustinciisnciva 149 to 155 E. 14th St., New York. 








NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 





“mer™ NEW ENGLAND PIANO 


NEW YORK WAREROOMSB, «2... 


CO., 32 George St., Boston, Mass. 


FIFTH AVENUE. 








STERLIN 








UPRIGHTS IN LATEST STYLES 
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EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE STHRLING CO. 


FACTORIES AT DERBY, CONN. 











DO NOT BUY UNTIL SEEING THE 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 











WEGMAN & CO. 


| Piano Manufacturers. 


‘A ° vur Instruments contain the full Iron Frame with the 
greatest invention of the age; any radical changes in the 


nd therefore we challenge the world 


Patent Tuning Pin The 
climate, heat or dampness 
cannot affect the standing in tune of our instruments, a 


that ours will excel any other. 


Re Saeed. Bea, Is ee 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


1, 24, 26, 28 and 30 Tenth Ave. and 57 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


THE VOCALION ORGAN, 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 











The Music Trade and Profession are invited to hear and inspect this 


as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


TRADE SUPPLIED! AGENTS PROTECTED ! BUSINESS ACTIVE' 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


MASON & RISCH, 


| Worcester, Mass., 0 


charming instrument 





r Toronto, Canada ; o1 


J. W. CURRIER, 18 East 17th Street, New York. 





PAUL G. MEHLIN & SONS, 


maser Grand and Upright Grand Pianos 


OF THE VERY HIGHEST GRADE, Tot 


Frerory ayo Wancnooms: Nos, 461, 463, 465, 467 West 40rm Street, corner Venta Avenue, New York, 


CONTAINiNG THE FOLLOWING 


* PATENTED+IMPROVEMENTS : + 


Patent Grand Plate 
Grand Fall Board, 
Piano Muffler, 
Harmonic Scale, 
Bessemer Steel Action Frame, 
Endwood Bridge, 
ich Regulator, 
Finger Guard 


IMPROVED CYLINDER TOP. 





FISCHER J, & C. FISCHER PIANOS, 


18404, 


GRAND, SQUARE and UPRIGHT. * 








Pr 









CORES DURABILITY | 


os OFFICES AND WAREROOMS! cs 


> 110 Fifth Avenue corner 16th Street. New York. 


79,000 


NOW IN USE. 
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DOLCEVILL 





E, 1889. 





interims of two three our trade 


editor makes a pilgrimage to the community of 


every or years 





|* 
Dolgeville 
markably unique town and the progress of the work 


and chronicles his impressions of that re- 
done there. This year we had the pleasure to meet at 
Dolgeville a man of deep learning, a devoted student of 
social and economical phenomena, a scientific and philo- 
sophic mind that views problems as they are being 
solved at Dolgeville in the broadest sense, and he said 
to us 
‘The 


Dolge’s work, 


far reaching and permanent effect of Mr. Alfred 


as shown here, will act as a stimulus in 


times to come for others to follow in his footsteps. 
Only those who come here—only those who actually 
come here, investigate and behold this remarkable 
social and economical fabric, all the work of one mind, 


can thoroughly appreciate what this man Dolge has al- 


ready accomplished.” The speaker was none other 
than Dr. Jacob Mayer, whose address at Dolgeville on 
Saturday night, on the occasion of the annual concert 


for the benefit of the Dolgeville School Society, is print- 


ed elsewhere in this paper. 
What will interest particularly the piano and organ 
trade is the information that the felt mill or factory at 


Dolgeville was never in its history so thoroughly equip- , 


| The Application of the Receiver of the Late Firm of 


ped with the most modern machinery of its kind as at 


prese¢ it All available space 1s occuple d and the over- 
- flow in the new addition where the engine rooms and 
dye rooms are located fills that building also. 

Hammer felts, damper felts and action felts and cloths 
are made at present in larger quantities than at any pre- 
vious time, and in these departments the number of 
machines and hands has been steadily increased to a 


force tar 


in former years [he progress made in these depart- 
nents is especially apparent, for it is shown in the greater 
pace devoted to them, particularly by new and large 
machines with which floor upon floor of the building 
filled 
The department devoted to the manufacture of felt 
hoes has been exceedingly prosperous, the average 
tput being 1,000 pairs of shoes a day. The manufac- 
t f felt shoes has become an important factor at 
Dolgeville, not only because it has increased the work- 
‘ ind add virtually a new industry to the 
WI ut because it enables Mr. Dolge to purchase 
wi 1) immense quantities and select from a larger 
i tment the choicest lots and the choice of each lot 
for his hammer and action felts. It gives him the best 


opportunity to find the highest grade of wool for his 
hammer felt, as all the second and lower grades are 
profitably used in his felt shoe department. 

In the hammer covering department, which is operat- 
ed under a new system, 60 of the patent Dolye hammer 


I hes¢ 


and, we 


vering machines are in us¢ machines have 


superseded the old, cumbersome may say, rather 





rimitive hammer covering machines, with their un- 
ual bearings and other defects only too apparent when 
i side by le with the Dolge machine. We sug- 
every piano manufacturer interested in this par- 
nd important part of his business—the covering 
! ners—to investigate how hammers are cov- 
1) machines and let the machines tell 
\ tory r they certainly will do it. The ad- 
\ hese 1 nes is too self evident to require 
( At a glance it will be seen how im- 
was ! the old machines to compete against 
tt el 
Ax Dolgeville at present is the lumber 
de rtm Pak advantage of the natural re- 
¢ ne } ccumulated facilities in a section of 
wood and tin r land covering an area of nearly 1oo 
( ( es, Mr. D ( is gathered millions of feet of 
umber especially adapted for piano manufacturing 
purposes and < s g of maple, birch and spruce 
unting in the aggregate to more naturally seasoned 
1 of its kind than can be found at any lumber estab- 
t in this country 
Forming a long avenue, with lateral avenues in 
lirections, this lumber is stacked in large piles 
les of the roads, systematically arranged in 
and marked for identification 
Notwithstanding the mpression made by the felt de- 
[ ni the imposing factory, the huge machines, 
es and boilers and the crowds of busy 
mie and women at work--notwithstanding this, the 
it lumber | built up in the valley surrounded 
y dense virg rests, rich with untold millions of feet 
er to be it down in time to take the place of 
ese enor piles, by that time sold and made into | 
which ) their turn are 






in excess of the total forces in all departments | 
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| makes a most wonderful impression on the persons who | He also sold during this period pianos for $87,727.04, and paid 


are among the lucky pilgrims to Dolgeville. 


The town has grown rapidly since our last visit to it, 
new streets having been opened and new dwelling houses 
The electric light plant in the 
Dolge factory has become a great boon to the people, 
and not only are the streets lighted by electricity, but 


erected in all directions. 


electric lights have superseded the oil lamps in the 
homes of the workmen, to whom they are furnished at 
A new electric motor was put | 
in position in the machine shops on Saturday and Mr. 
Dolge is about to begin experiments with it to ascertain 
the possibilities of the electric motor in the develop- 


the lowest possible cost. 


ment of power. 


esting. 


The next and one of the most important moves on 
the tapis at Dolgeville is the railroad, of which surveys 
are nearly completed, which will run from Utica through 
Dolgeville and Gloversville to Saratoga, connecting at 


both ends with railroad systems already in active opera- | 


tion lor years past. 


the railroad scheme (which promises to be in shape ina 
short time), as it is generally known that with it a new 
era and a period of still greater development will be at 


hand at Dolgeville. 





A Delayed Statement. 


Colby, Duncan & Co. to be Relieved from His Trust. 





NEW YORK SUPREME COURT, NEW YORK COUNTY, 


Ichabod T. Williams and others, plaintiffs, against Charles 


C. Colby and others, defendants. 
To the Creditors and Per 
the Assets of Colby, 
GENTLEMEN 


Duncan & Co 


complaint, and all the papers filed and proceedings taken 


this action, and onthe annexed petition of Henry K. S, Will- 


iams, verified the 8th day of August, 1889, we will move this 
court, at a Special Term thereof, to be held at the Court 
House, in the city of New York, on the first Tuesday of Sep- 


tember, 1889, at the call of the calendar on that day 


order referring it to some suitable person as referee to take 
and state the accounts of the petitioner as receiver in this 
acuon, and report thereon to the court, to the end that the 


prayer of the petition may be granted, and that the petitioner 


may have such other or further rel 
pear proper. 
ALBERT B. BOARDMAN, 


Petitioner’s Attorney. 


Yours, X¢ 


Dated New York, August 8, 1889. 


NEW YORK SUPREME COURT, NEW YORK COUNTY. 


Ichabod T. Williams and others, plaintiffs, against Charles 


C, Colby and others, defendants. 


To t Supreme ( tof the State 


f New 5 
The petition of Henry K. S. Williams respectfully shows 
On 


“i? 


the of September, 1887, your petitioner was 
appointed, by an order of this court, receiver of the property 


On the 


sth day 


of the defendant corporation, Colby, Duncan & Co 
6th day of September, 1887, your petitioner filed his bond, with 


sureties, which was duly approved, and thereupon he entered 
upon the discharge of the duties of his trust. 

Your petitioner took possession of the piano factory of said 
corporation in the city of New York, which was held by said 


corporation under lease, and also took possession of the fol- 


lowing assets 

Cash ta GAGES: .« oc évéeanes Sati x See $1,498.07 
Stock on hand (estimated) in ne eS le 4a wees 55 53,939.37 
Machinery and fixtures (estimated),.........+. 1,548.94 
ASCOMRUIS, COOCIVRDUE« 0.5.00 0 0:5040b8 40049590340 29,119.95 


sills receivable PERE ee ee ree eee 35,450.82 
Certain real estate in Florida of uncertain value. 


rT! 


petitioner to carry on the business of said corporation, so far 


is court, having, by orders, authorized and directed your 


as it Was necessary to do so in order to complete the pianos in 
process of manufacture, and use the stock on hand in manu- 
facturing pianos for sale, and for that purpose to borrow, by 


the issue and sale of receiver's certificates, a sum not exceed- 
ing $25,000, your petitioner complied with said orders and 


continued to manufacture and sell pianos until his appoint- 


ment as rec 


iver of said corporation in January, 1888, as 
hereinafter more particularly set forth. 


Procee rs having been taken in this court for the volun- 


ling 
tary dissolution of said corporation pursuant to the statute in 
such case made and provided, your petitioner was, on the 14th 


day of January, 1888, in a special proceeding entitled “In the 


matter of the application of a majority of the trustees of Colby, 


Duncan & Comford, a voluntary dissolution,” 


ceiver of all the property and effects of said corporation, Your ! : x 
' : | wrecked, seven being coal cars, one the car which held the 
thereafter gave the requisite bond, with sureties, | 
| organs and the other an empty flat. 


peulioner 
which was duly approved and filed, and he entered upon the 
discharge of the duties of his trust on the 16th day of January, 


Between September 6, 1887, and January 16, 1888, your pe- 


already sold—all this titioner issued and sold his certificates amounting to $14,202.31. | ber 6, 


They promise to become highly inter- | 


Everybody is on the gud vzve about 


ns Interested in the Distribution of 


Please take notice that, on the summons and 


in 


for an 


ef as to the court may ap- 


appointed re- | 


out the following sums for the following purposes, to wit: 


| Wages - ++ $33,459.24 











POU IID aid) 000s yesnnsedhoce csgeuaea esdbundudhs odes 533-55 
Cartage .... 723.25 
Petty expenses......... 941.32 
Rent.... 3,531.48 
Insurance.... 1,452.64 
Commissions. . 435.61 
Legal expenses. 1,926.86 





During this period your petitioner received in cash $73,- 
044.88 and paid out $71,114.44. 

On January 16, 1888, your petitioner caused an inventory 
to be made of the assets of said corporation, of which he be- 
chargeable as receiver in said special proceeding, as 
follows ; 


came 


Cash on hand... bain! An Riketial bhi Dipak eaeteteeiela iene nanan $1,930.44 

+ GGERE Gah eee COMRNRD, is ge 5incen'nds, dcasavecdenes 53,298.90 
| Machigery RNG RUCIER 6 505s es icen ces cis sven Bude besues badene 1,548.94 
Accounts receivable 20,336.32 
Pee GIN 05s, chsh ox chasecies. a0ke dened eeacdcaaeietien 18,754.00 
Amounting in the aggregate to............... $95,268.60 


Your petitioner also turned over to himself as receiver in 
said special proceeding, on said last named date, the Florida 


property above referred to, and the following assets of said 


corporation, which will probably prove to be nearly, if not 
entirely worthless : 

Acc 
Bills receivable 


$15,059.92 
19,901. 80 


unts receivable 


All the certificates issued by your petitioner have been 


paid, 


Your petitioner has made no accounting as receiver in this 
He 
sirous of accounting in both capacities, but is advised that 
before he can account as receiver in said special proceeding it 


action, nor as receiver in said special proceeding. is de- 


is necessary that his accounts should be passed as receiver in 
this action. 

Due notice, as required by statute, has been published and 

| served by your petitioner, both in this action and this special 
proceeding. 

Your petitioner annexes as part of this petition a schedule 
showing the names and addresses of all the creditors who have 
proved their claims against said corporation, either in this 
action or in said special proceeding, and your petitioner verily 
believes that these are ali the creditors of said corporation and 

| all the persons interested in the distribution of its assets. 


Your petitioner also makes part of Schedule A the names 
and addresses of all attorneys who have appeared either in this 


action or in said special proceeding and the parties for whom 
they have appeared respectively. 
Wherefore your petitioner prays that his accounts as re- 


ceiver in this action may be finally settled and adjusted, that 
the assets with which he is chargeable as receiver in said 
special proceedings may be finally determined, that his com- 
missions as receiver in this action may be fixed, and that he 
| may have such other and further relief in the premises as is 


just. 


K. S. WILLIAMs, 
Receiver. 


HENRY 


ALBERT B, BOARDMAN, 
Receiver’s Attorney. 
Dated New York, August 8, 1889. 
Ciry AND County oF New York, ss 
Henry K. S. 


is the petitioner above named ; that he has read the foregoing 


Williams, being duly sworn, says: That he 


petition, and knows the contents thereof, and that the same is 

true to his own knowledge, except as to the matters which are 

therein stated to be alleged on information and belief, and as 

to those matters he believes it to be true. 
Henry K, S. WILLIAMs. 

Swern to before me this 8th ) 

day of August, 1889. ) 

WALDRON WILLIAMS, Notary Public, New York County. 


Accident on the Alton. 


A Carload of Organs Belonging to Tindale, Brown & 


Co. Smashed. 

BAD smash up occurred near Drake on the 
Chicago and Alton some 10 miles west of Roodhouse on 
Wednesday night. A heavily loaded freight train was run- 
ning at a rather high rate of speed down the long grade which 
commences about 5 miles east of the station named when a 
coupling pin broke and the front and rear ends of the train 
parted company. Neither conductor nor engineer, however, 


owing to the darkness of the night, noticed the danger, and 


| when the front section slowed up the rear part, whose speed 


was accelerated by the grade, crashed into it and tore things 
up badly. A car loaded with 25 organs which Tindale, 
Brown & Co. were shipping to Clarksville, Mo., was com- 
pletely demolished and the instruments ground almost to 
pieces by the two or three carloads of coal which were piled 
Fortunately no one was hurt and the train men 
In all nine cars were 


upon them, 
escaped with only a slight shaking up. 


Both of the Hummers 
had to go over the Wabash track by way of Hannibal and 
Higbee, and the morning Denver was about one hour late. 
Those smash-ups seem to be of weekly occurrence on this sec- 
tion of the road.—Jacksonville (Ili.) ‘* Daily Journal,” Septem- 
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CENSUS OF MASSACHUSETTS. 


— > 
Some Glaring Defects in the Latest Volume. 
I. 

E beg leave to acknowledge with thanks to Horace 

G. Wadlin, Esq., Chzef of Bureau of Statistics of 

Labor, the receipt of the very comprehensive and inter- 

esting volume containing the “ Census of Massachusetts 

for 1885,” which has been compiled under the direction 

of Carroll D. Wright, Esq.,and which has just been 
issued. 

It is a book of 1,543 pages filled with statistics and in- 
formation on the subjects of “* Manufactures, The Fish- 
eries and Commerce”’ of the Bay State, and in it are 
embraced tables and statements of particular and pecu- 
liar value, interest and concern to individuals, firms and 


corporations engaged in the manufacture and sale of all | 
the products directly and contingently bearing on the | 


music trade. 


THE MUSICAL COURIER has been always interested in | 


the compilation of accurate information cogently stated, 


of statistical tables and reports which should plainly in- | 


dicate the past conditions, the decrease or growth and 
the present standing of the industries of which it is the 
recognized official press organ, and it is with regret that 
we find so much inaccurate information in the elaborate 
volume before us. We have had repeated occasions to 
criticise and deplore the non-recognition of the music 
industries as of sufficient importance to receive specified 
statements in the customs reports and in previous state 
and national census reports. 

It is probably well within the line to estimate the 


number of persons in the United States who derive | 
their sustenance from music, the making of musical in- | 


struments and their parts at 200,000 souls, and it ap- 
pears to us that the time is here when it will be of the 
greatest value to all concerned to have plain and cor- 
rect statistics compiled by experts to determine the 
exact extent, importance and condition of the various 
trades composing the music industry. There still 
time for the compilation of such information and em- 
bracing it inthe United States census of 1890, and as 


1S 


that is under the direction of Mr. Robert B. Porter, who, | 


by his knowledge and executive ability built up such a 
paper as the New York “ Press,” 
sufficiently impressed with the present magnitude of the 
industries in which THE MUSICAL COURIER is interested 


we hope that he will be 


to assign them the position in his work which their im- 
portance warrants. 


It is not surprising that heretofore piano and organ 
makers have fought shy of or absolutely refused to give | 
information'concerning their business when they knew | 
that they would be lumped in with makers of banjos 
and stools and covers and all come under the one head- 
ing of “ Musical Instruments,” that consequently the 
statistics had no value, and that they were inaccurate 
in the extreme. As an instance the men 
engaged in the piano business in the last United States 


number of 


census was not large enough to take in the tuners alone, 

What is true of the general census is true also of 
those of separate States, and the census of Massachu- 
setts is so full of errors and inconsistencies that it is of 
no use as a book In the next number of 
THE MUSICAL COURIER we shall point out a few of the 
most glaring faults of the volume now before us and 


of reference. 


demonstrate that it is not safe to rely upon information 
concerning our special industries which is gathered by 
persons who, however efficient statisticians they may be, 
possess no knowledge of this particular subject of 
which they treat, and treat badly. 





The New England Piano Company. 
HE frequent mention of late of the name of 
W. A. Kimberly in connection with the affairs of the Mc- 
Ewens, and his relation to the matter, should be clearly under- 
stood, Mr. Kimberly's transactions were based upon a credit 
system, with collateral security as a protection to his claims, 
and he arranged his business with McEwen on such a system, 
on the ground that it was the only safe way to conduct it with 
that establishment. During the years in which Kimberly han- 
dled the matter he sold about 500 pianos to McEwen, and the 
amount represented as owing to the New England Piano Com- 
pany of New York shows how closely and shrewdly he calcu- 
lated in his estimate of the range of credit he should give Mc- 
Ewen. 

It was all the way through a clever arrangement, and enabled 
Kimberly to dispose of pianos at reasonable prices and find an 
outlet for them that otherwise would have been secured by 
some other firm. — 

The New England Piano Company has been doing a large, 
healthy trade in New England pianos for months past, both in 
its retail as well as in the wholesale department, as shown in 


| to increase their business, make a fine organ, and are succeed- 


tration of their system of credits and the class of houses they 
are selling to, as well as the prices at which they hold New 
England pianos, which, we are prepared to say, are con- 
stantly improving in construction, making them more attrac- 
tive instruments in tone and appearance than ever before. 

They sold 175 pianos last month, and so far this month it 
looks as if this number would be increased. The territory 
controlled by the New York company is large, and in it some 
of the best dealers in the country are located. These firms 
| are on the friendliest footing with Mr. Kimberly, who has 
| large wholesale following, and who has demonstrated that he 
From present appearances, 


a 


can hold and control his trade. 


they will do the heaviest business this fall ever recorded by 


them at any time since the opening of the New York 4ouse. 





CHICACO. 


Latest from Our Chicago Representative. 





Cuicaco Orrice Musicat Courter, } 

CH wae Gunite r 7, 1889 { 
HE exposition has opened and to-day is the 
beginning of the full weeks’ work, and no more kalf boli- 
Wholesale trade is excellent, and retail trade has decid- 
This is the news in a nutshell relating to this 


days. 
edly improved. 
locality. 

We had thought that the Ivers & Pond agency in this city 
was settled upon, but it seems that Mr. George Busse has 
secured the Behr Brothers piano instead, and now the line of 
goods is Behr Brothers, Newby & Evans and the Newman 
3rothers The 
handsomely fixed with a new front, &c., and when the new 


organs. store at 306 State-st. has been very 


Leiter Building, which will cccupy the entire block between 
Van 
improve. 

In addition to the list already given, the 


3uren and Congress streets, is finished, the locality must 


Brown-Barron 
Company will exhibit six of their new pianos in the exposi 
tion, and Mr. Busse has also secured space and will show sam- 
| ples of Behr Brothers and Newby & Evans pianos. 

The following is from the ** Daily News :” 

Detective Andy Bohan returned from Cincinnati this morning with a 
prisoner, George Williams, for whom the authorities have been on the look- 
Williams was formerly employed as bookkeeper by Try- 


ut about a year 
ber & Sweetland, organ manufacturers, at Lake and Peoria streets, About 
| a year ago, it is alleged, he indorsed a couple of checks for $400 coming 


through his hands, and negotiated the same at a grocer’s place on Western- 


f a man confined in the Cincinnati workhouse, and 
claiming to be from Chicago. It flashed his head that the man 


was Williams, and Bohan was sent to bring him back 


ceived the description 


through 
An indictment is 
pending against the man 

It is to be hoped that this is the last of Messrs. Tryber & 
Sweetland’s ill luck; with the fire and dishonest employés 
they have had their share. However, nothing seems to daunt 
them. They are always cheerful, like Mark Tapley, continue 
ing in spite of all drawbacks. 

It is surprising to read in one of our Chicago papers that a 
certain make of action is a genuine Avedve to whatever concera 
uses it. The gentus of the aforesaid publication should post 
himself. We warn him that he is treading on the corns of 
one of his self styled warmest friends, though this is not the 
first time he has erred and been forgiven, perhaps. 

Mr. Densmore, the president of the Brown-Barron Com- 
pany, has so far recovered as to allow of his removal to his 
home in Brooklyn. Mr. Barron accompanied him. 

Mr. J. V. Steger returned from the East early in the week, 
pleased with his trip and well satisfied with the success of 
Mr. Harcourt’s conduct of the here during 
absence. Mr. Hugo Sohmer is now, in his turn, visiting the 
city and will pay a short visit to several important points be- 
fore his return. As a result of his stop in Cleveland Mr. 
John C. Ellis will take the agency of the Sohmer there. Mr. 
of the institutions of that city 
since the improvement, and we understand that he keeps no 
less than 100 pianos on hand, has original methods of adver- 


business his 


Ellis’ store has become one 


tising and is altogether a lively competitor. 

One of the newest of the concerns in this city in which the 
music trade may be somewhat interested is the Florence Cabi- 
net Company, with headquarters in the Chicago Opera House 
block. They are manufacturing a cabinet for sheet music 
which seems to be about as complete and satisfactory an arti- 
cle as it is possible to construct. They have already 1e- 
ceived orders from some of the leading houses, and are just 
now somewhat behind on orders, but that fault will soon be 
remedied by increasing their facilities. A cut the 
cabinet may be seen in our advertising columns, and a mere 


of new 











R. 


ing why some action maker doesn’t locate a factory in this 


city. There seems to be an opportunity for such an institu- 
tion, and no doubt a good one would succeed. 

Mr. R. H. Day was summoned in the Cronin case, but was 
fortunately excused. Mr. C. A. Reed, of Anderson, S.C., 
and Mr. J. A. Kieselhorst, of St. Louis, Mo., were in the city 
as buyers this week ; these were the only ones we happened 
f A few 


to hear of, but it shows they are coming gradually. 


more years and a few more manufactories, and Chicago will 


be a mart for pianos as well as organs. 





A New Action Factory, 
URSUANT to an invitation tendered to us 
by Messrs. Roth & Engelhardt, we visited their new ac- 
tion factory, at St. Johnsville, a town on the New York Central 
Railroad, between Schenectady and Little Falls, to attend the 
of the 
large 


opening on Friday last, September 6. The citizens 
town donated the ground and erected the building-—a 
structure, 200 feet long by feet wide, furnished with the 
latest improved engine and the usual action machinery of the 
very latest patterns. 
The custom of 


small cities, and drawing to them manufactures from the large 


398 


encouraging manufacturing industries in 


towns, is constantly growing, particularly in this State, in 
which many small towns and cities have developed rapidly 
from the accession of workingmen and others interested who 
make the place their new home and increase its importance, 
enlarging its trade and enhancing the value of its real estate. 
It is an excellent plan for the towns in the interior to induce 
manufacturers to locate in them and increase the trade and 
traffic in the community, and the future will see many of the 
smaller firms take advantage of such offers as the one made to 
and accepted by Messrs. Roth & Engelhardt. 

It should be distinctly understood that this young firm is in 
no wise commercially or financially connected with any other 
firm or individual in the piano or piano supply line, even in 

They are working with their own capital 


he 


the remotest way. 
and credit and the assistance of the St. Johnsville people who 
are interested in the enterprise. 

Further comment on the subject seems to us superfluous at 
present, as the firm are virtually beginners, and of beginners 
in any line of industry there is but little to say personally. 
Messrs. Roth & Engelhardt may be the most gifted people on 
earth, and we would not be surprised to see it so stated in 


music trade papers. The piano trade does not, however, take 


ave The next day he did not appear at his desk, and it was almost a week | any interest in that. What the piano trade, and especially 
| before the firm discovered the cause of his absence. He had been given that part of it in which the new firm are looking for patron- 
D mnths before, when one day Lieutenant Horace Elliott re : . ° ‘ 
a apg ; eae 5 , age, will be looking to is the action they are to make. And 


in that THE MusicAL Courter is also chiefly interested, be- 


cause we take more interest ina firm’s product than in the 
firm as a firm. 

When the actions are ready we shall be prepared to say 
what we think of them, and if they turn out to be good actions 
the efforts made by Roth & Engelhardt will be appreciated. 

Indiscriminate puffing of individuals and firms is poor policy 
all around, and the large and important firms suffer most from 
it, for any insignificant firm or person can get a puff in the 
New 


particular suffer from indiscriminate personal puffing, for it 


same language applied to the great institution. firms in 
is used against them and in case of misfortune or failure 
places the firm and its members in a ridiculous light, from 
which they never recover. It is not necessary to recall names 
of people in the piano and organ line who have suffered from 
overpuffing and are to-day suffering from it. 
Suffice it to say that Mr. Roth is an ambitious young busi- 
ness man brought up ina splendid school of business ; Mr, 
Engelhardt is a thorough and accomplished artisan and action 
maker in particular. 

What they now need is a good 
if they can furnish it to the trade at sucha price that it will 


action to back them up, and 


become an inducement to take it, they will secure that trade. 
But they cannot get any trade by being puffed and spending 
money foolishly for puffs (which every piano manufacturer 


knows are paid for, and have no value in consequence) ; they 
cannot get any trade in that manner. 
The action is the great thing ; let’s see the action. 
Busted by McEwen. 
New York, September s, 1889 


SAR SIR—Mr. Frank 


made a general assignment to Mr. Jacob L. Toch forthe 


Denninger having 


D’ 
benefit of creditors, you are respectfully requested to attend a 
meeting of such creditors to be held at this office on Monday, 
September g, 1889, at 2 0’clock P, M. 

JosEPH KOHLER, 
Attorney for Assignee 


Yours respectfully, 





glance at it must give one an intelligent idea of its excellence. 
Mr. Fred. L. Brown, of the Brown-Barron Company, has in- 
terested himself in the Florence Cabinet Company and will 
shortly make an extended Eastern and Southern trip. 

Messrs. C. A. Smith & Co. sold in the month of August 
99 pianos. Mr. Smith says he won't lie for one piano. Seti- 
ously, though, the number is strictly true. 
pleasure to visit their factory; it is a model, and always looks 
like business. Mr, George Ambuhl will shortly start out on a 
fall trip for the above mentioned house, and we are assured 
their Eastern trade is increasing. 


It is always a 





the books at their office. These books give an excellent illus- 





There has been several times wonder expressed in our hear- 


—Mr. William Steinway returned to New York on Monday 
night, after spending a few days at Newport and Boston, io- 
gether with his wife and two young sons. 

—Frank Denninger, piano case maker, at 653 East 156th- 
st., Melrose, made an assignment last Thursday to Jacob L. 
Toch, giving six preferences for $2,670. His assignment was 
caused by the failure of McEwen, who owes Mr. Denninger con- 
siderable money. The latter has been in business about 10 
years and owns the factory property, valued at $10,000, mort- 
gaged for $3,000. His liabilities are about $10,000 ; assets, 


$8,000 to $10,000, 
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Music in a New Carb. 


Pianists Interested in an Instrument Clothed in Silk 
Plush and Made Better by Its Dress, 


group of musicians stood in the 


the Smith American Piano 


exchanging comments on an invention 


is experts, had been permitted to see first of any 
The 


piano, 


inventor, * object of their in- 


It 


room and listening care- 


xcept the 


upright was like other 


terest wa i Magnificent 


isay if in the next 


though unlike others to the ear of the ex- 


to the eye unlike any other piano 


rid, for it was encased, every inch of it, 


i mere ornamentation, but an in- 


principles and calculated to im- 


nstrument wonderfully 


brated Boston musician, first ran his 


his 


by. 


yrtune there,” was enthusiastic com- 


inventor, who stood Others, includ- 


Giobe representative, who accompanied the party 


knowledge of music, testified in the 


te use f his supposed 


s with velvet plush originated in 


the 


y pian 


Smith, of Smith Organ Company 


old 


room for 


ustrous in shades of gold, 


each stood in the 


ne of cleth in connection with 


by an Englishman some years 


ino and padded the casings on the 


nded for shipment to warm, wet 


solely to prevent 


instrument Mr 


Company a 





Smith’s invention not only makes the instrument far hand- 

somer than any yet seen, but ‘‘ insulates” the tone. 
Many of the vibrations transmitted to the case by striking a 
chord upon a piano are harsh, unsympathetic, foreign ; a sort 
Mr. Smith's 


to deaden them, as it were, 


of rattling is heard in many pianos, invention 


aims to soften these vibrations, 
rather by making them impossible, however, than by smother- 
ing them, for the piano cased in plush gives forth pure, liquid 
The effect playing 


that of a fine music box, from which each 


tones without any loss of strength. of 
is like 
sound seems to issue with a bell-like distinctness peculiar to 
itself. 

The 


insulated piano and found to prove the correctness of Mr. 


upon them 


microphone has been used in making tests with this 


Smith's theory. 





—From a Tacoma contemporary we learn that the loss in 
the recent fire there to Weisbach’s music store was $2,000, 
while his insurance amounted to but $800. 


—The retail trade is ‘‘ picking up” all along the avenue, 
and the salesmen who for two months past have been sitting 
about and wondering what they should do, will soon be rush- 
ing about and wondering what they shall do next. 

—E. the Wilmington, N. C., 
musician, is in the city and will remain about one month. 
along without THE MusicaL Courter,” 
‘* It gives us a bird’s eye view, so to say, of musical and musi¢ 


Van Laer, piano dealer and 
‘*We 
cannot get said he. 
trade affairs.”’ 

—The renting business is commencing particularly strong, 


and the many families who are not in a position to buy pianos, 





A chord struck upon the piano gives forth 
the sound of the harmonic whole, yet each note of the chord 
be 
piano which it has been the writer’s privilege to hear. 

The 


ing is surprisingly beautiful. 


may more easily distinguished from another than in any 


improvement in appearance made by the plush cover- 
If Mr. 


as it may be 


Nothing can be richer. 
Smith's 
safely, h 


style as the parlor furniture ” 


invention is placed before the public, 
‘*a piano of the same shade and 


the 


e having patented ir, 
will probably become quite 
fad on Commonwealth-ave. 

Mr. 


while the front of his plush pianos have a handsome silver 


Smith has also a patent slide that covers the keyboard, 


panel just below the “‘ tretwork”’ in plush, and upon the side 


re heavy silver plated handles to aid in moving the instru- 


ment. This covering makes the piano impervious to damp- 
ness, it obviates all danger of scratching and bruising in mov- 
ing; in appearance it is richness itself, and the increased 
purity of tone which this style of covering brings forth has 
won for the piano the profound admiration of musical people 
who have seen and heard these new instruments. One is 


soon to be placed in a large dry goods store on Washington- 
and it is safe to say it will be the delight of all who have 


** Globe.” 


ae 


an eye for the beautiful.—Boston 


of E, is in Chi- 


and will probably start from there on a Western trip 


De Volney Everett, G. Harrington & Co., 


cago, 


but who really cannot well get along without one, together 
with the enormous floating population of New York, whicti is 
just beginning to come in for the winter, promise to make 
this branch of the business even more prosperous than it has 
been heretofore, 
—Engelbrecht & Co., the piano manufacturers, of Bingham- 


ton, report trade very good, having sold and delivered 21 


pianos during the past month. They are working day and 
night to fill orders ahead. The variety of woods used in the 
oak 


beautiful designs, and are sold 


cases made by this firm are rosewood, mahogany, walnut, 


and hazel. Finished elegant, 


at manufacturers’ prices.—Binghamton “‘ Call.” 


The piano cover on the Steinway grand recently received 
by Princess Louise of Wales, as a wedding present, was made 
Mrs. T. F. of T. F. 
turers of artistic piano covers, 


by Kraemer, Kraemer & Co., manufac- 


scarfs and stools. It is such 


an artistic piece of workmanship in the line of embroidery 


that the Princess, who is a connoisseur of the art, wrote her 


praises of it in the most unequivocal terms. The letter has 

just been received. 

ANTED—A position by a thoroughly experienced piano 
tone and action regulator and tuner, who has the very 


highest recommendations and who has done work for some of 


the most renowned piano manufacturers. Address ‘‘ B. B. B 
care of THE Musicat Courter, 25 East Fourteenth-st., New 
York. 





to-day. 





ESTABLISHED IN 1861. 


bx 


._— 


They Bewilder Competitors and 


VOSE & SONS PIANOS .. 


UNIVERSAL FAVORITES, 


Delight Customers. 


t@ RELIABLE AGENTS WANTED. 


SE & SONS PIANO CO., 


170 Tremont St., Boston, Mass. 





BRAUMULLER 
, Upright Pianos, 


MANUFACTURED 


THE BRAUMULLER CO. 


Incorporated under the Laws of the State of New York), 









CELE 


UPRIGHT PIANOS 


AMAR 





OFFICE 





AND FACTORY: 


423 Eleventh Avenue, near 35th Street, 


NEW YoRK. 





PIAN 


BY 


Factory, 543, 545 & 547 
ALBANY, 


OARDMAN 
& GRAY: 


ESTABLISHED 1837, 


N. Y. 


| 


ike 


Broadway, 














2 ORGAN WORKS, 


PIANO « 





Are Unrivaled for Pure Quality 

| Catalogues and Price to the Trade 
Application, 

FACTORY, 61, 63, 65, 

OFFICE AND SALESROOM, 


VW G o & 
BROTHERS’ 
PIANOS 


WITH THE 


| OHASE PATENT SOUNDING BOARDS 


of Tone. 
Furnished on 





67, 69,71 FRONT S8T. 
92 MONROE ST., 
GRAND RAPIDS, MICH. 





ALWAYS CLEAN. 
ALWAYS 


IN ORDER. 

ALWAYS ACCESSIBLE. 
SEARCHING. 

MUSIC, 

NO LOST MUSIC. 


NO TEDIOUS 
NO TORN 





FLORENCE CABINET CO. 


628 Opera House Building, 
CHICAGO. 





FRENCH, 
Taught practically by personal, special and rapid 
method. Certificates from American schools and 





Solo Violinist, Metropolitan Opera H 
Orchestra. Coxcerts and Instruction. 


| CLIFFORD A. SCHMIDT. 


Address Chickering Hall, New York 


pupils will be shown, also proofs that the teacher is 
really French, Parisian born (ao Canadian, Swiss, 
or Belgian), and a hi gh graduate of the University of 
France. Address F. Aucaigne, No. 100 W. 86th Street, 
New York City. 


ouse and Seidl 








| COR. WEST 


&@ For Price and Territory address the Manufacturers. 


CLARENCE B 


ROOKS & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


and WEST 12th STREETS, 


| NEW YORK. 











THE MUSICAL COURIER. 








WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of W/7. Sixteenth St., 
4+NEW + YORK.+ 
MANUFACTORIES: 

121, 123, 125, 127 Seventh Avenue, 

147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
~NEW ¢ YORK. t+ 


BRANCH : 


WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO. | 




























DAVENPORT & TREACY 


Piano Plates 


—AND— 


PIANO HARDWARE, 
444 and 446 West 16th Street, 


NEW YORK. 


















e ESTABLISHED 1853, _ 
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— rumen oF ST 
GRAND, SQUARE, & ULRIGHIT 
p= PIANO FORTE ACTION. 9 

















ea, 


Venton ire aE 


—<——_e 
vA ded, NST, ~ Sp: 
SPE CIALT™ 


if ASA to M7 BROADWAY, 


NEAR GRAND JUNCTION 


~ Cambridgeport Mass. 
9 BUT ONE GRADE AND THAT THE HIGHEST. 










RAILROAD. 










CBRN 


lateR AVEN & 





GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tue COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 











MERIDEN, CT., 
U.S.A. 


SSG ONGES NATION OF 


CAPITAL MECHANEA LL 
AND EXPERIENCE oF 


ANY ORGAN COMPANY 
IN. THE WORLD. 
ORGANS 
UNEQUALLED FOR 
RAPIDITY OF ACTION 


a 


SEND FOR A 
CATALOGUE. 





NEWMAN BROS, ORGANS, 


38 & 40 South Canal St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these orgars. 














) JACK HAYNES, 24 Union Square, New York. 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or — 


Upright + Pianos. 





OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CHICAGO. 
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Brapeury Music HA, 
200 & 292 Fulton 
BROOKLYN, N.Y. 























LC. HARRISON, 


Formerly HENRY ERBEN & ©0., 







ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


[PE 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 


JAMES BELLAK. 


1129 Chestnut Street, 














PHILADELPHIA, PA. 
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The Trade. 


-The Sterling Company shipped 350 organs last month, 
W.N 
ue, Ont,, has been destroyed by fire. 


Rogers’ piano and organ establishment at Ganan- 


Henry F. Miller & Sons Piano Company have just 
s Institution for the Educa- 


The 


shipped eight pianos to the Illin 


{ the Deaf, at Jacksonville, IIl.—** Exchange.” 


EE. E. Gable, of Osage, Ia., has opened a branch music 
re at Charles City, !a., with Miss Vinnie Rowley, formerly 
a saleslady with W. J. Dyer & Brother, St. Paul, in charge. 


Seymour}Rosenberg, representative of the Shoninger Com- 
! who has charge of their warerooms here, 
of 


pany in this ¢ an 


ity, 


nstantly enlarging the list Shoninger agents in this 


Mr. H. J. Raymore, who will be remembered as con- 
nected formerly with Peek & Son, and lately with Smith & 
Nixon, is now traveling in the interests of the Colby Piano 
Company, of Erie, Pa. 

It is announced by an esteemed contemporary that they 
will convene a preliminary meeting of representatives of the 
nusic industries on Tuesday, September 17, with a view to the 
formation of a protective union, 

The varnishes manufactured by Hastings & Winslow, 
Montclair, N.J,, were never in greater favor among Piano 
manufacturers than at present, The factory is very busy, and 
Mr. Winslow, who visits the trade, is in constant receipt of 
additional orders. 

PIANO Free.—Green & Kale, the North Side cash grocers, 
have purchased from E, B. Guild’s music house one of their 
fine $400 Starr pianos, which they will give to some one of 
their patrons. Their plan of distribution will be made known 
and the piano will be on exhibition in their store in a few days, 

Topeka ‘* Capital.” 

We regret to learn that Mr. Geo. W. Warren, of Evans- 

e, Ind., whose illness was reported some time ago in THE 
M ,L CoURIER, has been obliged to come to New York for 
medical attendance, and we very much hope that he will be 

y restored to his former good health and be able to return 
to his home with the renewed determination of making him- 


felt as the power in bis line of business which he has been 


r sO many years. 
Last Saturday night, by the bursting of a water pipe, the 


in the store of F. W. Peabody, at Haverhill, 


stock of music 
Mass., was thoroughly soaked. The water pipe ran along the 
western partition of the store and accordingly the water flowed 


iown over the shelves and onto the counter below, all of which 
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| 


| years ago and came to this country in 1848. 





were stocked with music. Every particle of it was soaked and 
rendered nearly useless. The loss will be about $100. When 
the store was opened there was about a foot of water on the 
floor, and it kept a clerk busy for some time in sweeping back 
the flood. Fortunately none of the musical instruments were 
damaged, 

—Theodore Berteling, a maker of flutes, so adept that his 
work was highly prized in all parts of the country, died sud- 
denly on Tuesday night, September 3, of heart disease, at his 
He was born in Germany sixty-eight 
After a few 


home, 177 Bowery. 
years spent in Boston he came to this city. He was one of 
the members of the Aschenbroedel Verein and of the original 
Liederkranz orchestra. 

—Mr. Merritt Gally informs us that he has successfully ad- 
justed the long standing differences between himself and the 
Munroe Organ Reed Company and that they have relin- 
quished all of their alleged rights in the matter of manufactur- 
ing his instrumeuts, and turned over to him the contracts 
which permitted them to place goods of his model on the mar- 
ket. Mr. Gally is not satisfied, however, with his victory 
over the above mentioned company, but promises to make it 
very interesting to some other parties who are, he claims, in- 
fringing on his patents. More later, 

a arate WANTED—As traveler for piano factory by 

an experienced and successful factory salesman of wide 
trade and territory acquaintance—steady in habits, a hard 
worker of handling any Address 
‘* Traveler,” care of THe MusicaL Courter, 25 East Four- 


and capable trade. 
teenth-st., New York. 


ANTED—Good retail salesman forsmall musical instru. 


ments. Prefer one competent to take charge of a 
stock. Address *‘ Banjo,”” care MusicAL Courter, 25 East 
Fourteenth-st., New York. 


ANTED— 

acquainted with the trade throughout the country, a 

position to travel for a piano or organ factory. Address B. B., 
care MUSICAL CouRIER, 25 East Fourteenth-st., New York. 


3y a competent and experienced salesman, 


AN TED—Dealers within a radius of 150 miles of New 

York or Philadelphia to send me a list of second-hand 
square pianos they are willing to sell at reduced prices. Will 
take all I can get of 7 and 7% octaves, and will also buy 
squares that are out of condition. Send full particulars, 
name, number, condition, number of octaves, but do not 
bother about stencil pianos, as I would not purchase any but 
old legitimate squares, no matter how obscure the maker. 
‘*Square,” care of THE MusIcAL Courier, 25 East 
New York. 


Address, 
Fourteenth-st., 


=WE HAVE STARTED = 


The Manufacture of PIANOS at 


WATERLOO, N. Y. 


First Specimens ready in about a month. 


WATERLOO ORCAN CO. 
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F. & V. Electric, also Automatic 
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Because the F. & V. Organ Co. are the 
most progressive in the business, and as 
they lead, their competitors have nothing 


to do but to follow. 


HEADQUARTERS, 


DETROIT, 


MICHI. 
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BEHR PIANO 


-THE: 


— HAS BEEN AWARDED A — 


GOLD MEBDAL, 


The First Award of Merit, 


MELBOURNE CENTENNIAL EXPOSITION. 


— AT THE-— 


The Award was made January 31, 1889, 


Extract from a Letter received from Mr, W. P. HANNA, of Melbourne, who 
represented the BEHR PIANO at the Exposition: 
MELBOURNE, February 19, 1889. 


nent you On the way these two Pianos have stood this climate ; 


nas ect Cconditit 


worse tor being 


tron was right against the side of 


oven a 


n as when they left the factory, and they have been more exposed than 
the Exhibition, and a good many of the other Pianos and Organs are 
in the building, or I may say for being in Australia. 
the building, and the side and roof are of corru- 


good part of the time, but it had not the least effect on 





they are 


WAREROOMS: ; 


My place in 


1 had full sweep on the side and roof of the building all the afternoon, 


FACTORY: 


BEHR BROS. & CO., 


(15 EAST 14th STREET, NEW YORK, 
(1229 CHESTNUT STREET, PHILADELPHIA. 


292-298 ELEVENTH AVENUE, NEW YORK, 
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WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





STANDARD OF 


PIANO ACTIONS. 


THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 





GW. SEAVERNS, SON & C0, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





SOUNDING BOARDS, WREST PLANK, Etc. 


L. F. HEPBURN & CO 


444 BROOME STREET, NEW YORK. 


»y Factory and Mills, Stratford, Fulton Co., N. Y. 


SOLE ACENTS FOR THE U. S. AND CANADAS, 


BILLION’S FRENCH HAND 


FULLED HAMMER FELTS. 





COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON =<: 


(Established in 1849.) 50,000 fet A D & 
AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO., 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





—> JUST PUBLISHED. 


LEBERT & STARK’S PIANO SCHOOL. 


The Latest and Best. Engraved Plate Edition. Sharp, Cleai Print. Best — 
PRICE, $2.00, EACH BOOK. BOOKS 1 and 2 NOW READY 


N calling your attention to this work, we desire to say that our aim has been to publish a correct as well as 
fine edition. In this we have spared neither pains nor expense. Our translation is fre om the eleventh 
German edition; proofs have been read by the most careful and accurate musicians nd printed from entirely 
new engraved plates on heavy supercalendered paper, We invite inspection of this oth at feeling confident 
that it will fully meet y: ur wants. In ordering, be sure to ask for the BRAINAKD'S Edition, as there are 
many inferior editions in the market. Either book mailed, post paid, on receipt of ®2.00. Special low prices 


to the Trade. THE S. BRAINARD SON’S CO., CHICACO, ILL. 





HAZELTON BROTHERS, 








<> "e 
THOROUGHLY FIRST-CLASS » = ( A NOS IN EVERY RESPECT, # 











>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


WNos. 34 & 36 UNIVERSITY PLACH, NEW YoREK 





HALLET & DAVIS CO.S PIANOS. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; 
and Jackson Streets, Chicago; Market and Powell. Streets, San Francisco, Cal.; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 
State 


512 Austin Avenue, Waco, Texas. FACTORY: Boston, Maas. 





KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty P oe and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship aad Durability. 


Every Piano Futty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 





NEWBY & EVANS 


Upright Pianos 


ARBRE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


PRICES MODERATE 


FACTORY: 


K. 136th St. and Southern Boulevard 


NEW TORE. 





STorY & CLARK ORGANS, 


CHICAGO. 





NEW STYLES JUST OUT! 


we Send for 1889 Catalogue. 





C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 


fH WHOLESALE TxA!* WILL DO WuLL TO EXAMINE THESE REMARKABLE PIANOS, 





ESTABLISHED {855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF——~ 


PIANO HARDWARE. 


858 Sapedway, Albany, N. Y. 


SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKBTS, ET‘ 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 





Le ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF —— 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited. 
8” CORRESPONDENCE FROM DEALERS INVITED 


FACTORY: 91 and 93 E. Indiana Street; WAREROOMS ; 
CEICAGO. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


Eramwros. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY : 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 


Grand, Upright 
and Square 


156 and 158 Wabash Avenue, 
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i aD mM VARTIN GUITARS Hav tauuie 


Manufactured by C. F. Martin & Co. 
<2” NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. -#! 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 











They 





enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 

Mr, J. P. COUPA, | Mr. FERRARE, Mr. CHAS. De JANON, | Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is we!l aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 


FP OUR Sc 


PIANO 


ls the Triumph of the Age! 





A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT ! 


ew” SEND FOR CATALOGUE. 


‘* SMITH = 


American Organ and Piano 
- 2. ~* 


531 Tremont Street, Boston, Mass. 


( Kansas City, Mo. 
) London, Eng. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved» Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


urge variety of New Designs for Upright and 
Grand Piaacs, 


Appress WESTFIELD, MASS. 


BRANCH HOUSES: 









Ki ANICH 


‘B 
Grand. Square and Upright 


ACK 


Centennial Exh. bition, 1876. 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


§ar~ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


FARRAND & VOTEY 


ORGAN CO., 





DETROIT, MICH. 
W. H. BUSH & CO., 








Mali, 
— 


OoDHNPR 


MIGERTS | 


aed I~ cnr = 2 
—~ ——_ gs 


WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue. 


Acents WanTeEp. 











N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 








COMSTOCK, CHENEY & CO. 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ayo HAMMERS, 


Ivory and Composition 
The 


Telegraph and R.R. Station: 
Ess EX, 


CONN. 


omy Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


OFFICE AND FACTORY: 
FTV ORYTON, 


Covered Organ Keys. 





“HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOUKNE, 1889. 


BEER 


PIANOS. 


BEHR BROS. & CO. 


— WAREROOMS; -— 
> 15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


FACTORY: 


5583 to 557 West 30th Street, New York. 


fie THE AB. CHASE 60. 


NORWALK, OHIO, 


BOTH 

















MANUFACTURERS OF 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 


SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 





pete ———* — 
" For Prices and Territory address the Manufacturers. 


NITED STATES ORGAN 


MANUFACTURED BY 


F. L. RAYMOND, 


Successor to WHITNEY, RAYMOND & CoO, 


CLEVELAND, OHIO. 
©. REINWARTH, JACOB DOLL, 


PIANOFORTE STRINGS, | Piano Cases, Strings and Desks, 


SAWED AND ENGRAVED PANELS, 


NEW YORK. | 402, 404, 406 & 408 East 30th 8t., New York, 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 


Particulars on application to 


WILLIAM TONK & BRO., 








Between 22d and 23d Sts., 








OoOONnNN. 





NEW YORK i 
Bole Agents for the United} 26 Warren St, New Yerk. 
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SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN. |rorr wayne orcan co, 


~wi IT HAS NO SUPERIOR! ?.~ FORT WAYNE, IND. 


FRNEST ( ABLER & BROTHER GRAND, SQUARE AND UPRIGHT PIANOS. 
Ave: rnd Novenber hatin ot Upsene sare ot paen met 


— ESTABLISHED 184. — them to be pr y P judges 
Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


WHAT SOME OF THE LEADING GEORGE TK 
ARTISTS SAY: § OK & C0., 
WAGNER—" Everywhere acknowledged to be ex- 
cellent.” MANUFACTURERS, 
LISZT—“‘ They give the liveliest satisfaction.” 4 


ESSIPOFF—* The very best Piano made.” OFFICE AND WAREROOMS, 
WILHELMJ—* Rank far above all possible com- 


petition,” Great Power, Evenness of Scale, Rich Singing Quality, Steck Hall, 11 East 14th Street, 


LUCCA—*Are unparalleled for the majestic singing 


quality of tone which they possess.” Well Balanced Tone and Absolute Durability. NEW YORK. 


Jaane 8 SON es STONE, gifiy TUE. MILER” ORGAN 





























818 & 320 Bast 39th St., New York. 
Is the Best and Most Salable 


LIST OF OUR LARGEST ; 
GRAND ORGANS. Manufacturer of First-Class Organ of the day. 


Fifth Avenue Comedie, ¥,¥.. UPRIGHT ana SQ UARE 


er St. Geor, 


+43 St. _Paul’s M. E. Ch. AGENTS WANTED WHERE WE ARE NOT REP- 


sete |PIANO CASeS| HEE = Tz. csravoors, «, rum 


emacs 3; Trinity Ch.. 


AS deinimal mace eee MILLER ORGAN CO., Lebanon, Pa. 


bureb R.C. Cathedral. «. 


STULTZ & BAUER,| gummeceee? ONOVER BROS. CO. 


— MANUFACTURERS OF — BES 5 1 GRAND AND PI Nos 
Upright and ae i ! UPRIGHT A. a 
is aul Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 


tion Rail, PATENT TELESCOPIC LAMP BRACKET, 
and Patent Hollow Steel Tuning Pin. 











Our Pianos are indorsed by such eminent judges as Mre 


Susie @ pi el 338 and 340 Kast 3st 8 3ist Street, New York. © pa . Rive -King, Robert Goldbeck, Chas. Kunkel, Anton Streiezki, 


E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 





Hartman, of San Francisco, and many others. 


BROWN & SIMPSON, KS . 400 and 402 W. I4th St., and 37 to 45 9th Ave., 


NEV YToRkxz. 





Manufacturers of First-Class 


UPRIGHT PIANOS, |" *:, KRAEMER & C0. 


— mt ; Table Covers, 
WOoORCEST p=) R, M ASS. og 7 < ’ i Lanibrequins 

f = oa and Scarfs, 
Portieres, Art Embroideries 


“CROWN” ORGANS,| “titttiiaggesssiles 0c" 





S le 
For Church and Parlor for Musical Societies. 


MANUFACTURED BY a p i Importers and Jobbers of 


GHO. Pp. BENT,| See! ) SILK PLUSHES. 
alhee a Same, CERES, os ‘ —= pas - r . = Sole Agents for the United States 
ee” SEND FOR PRICES AND CIRCULARS, = . = : for the celebrated 





SYMPHONIUMS. 


n a —- Sate — 
WH. ROHLE ING & CO, Wellhead Office: 105 5 EAST 14th STREET, near Steinway Hall, NEW YORK. 


— DIRECT IMPORTERS OF — FACTORIES AT STEINWAY, LONG ISLAND CITY. 
2 Send for Illustrated Catalogue. Always Lowest Prices. 


Foreign Musie. LARGEST AND BEST ASSORTMENTS. 


Edition “ aes enna oe all Standard O - E = 7. a L A. NT © 2 
itions. ers 0 on “ Rohlfing.” y . 
eet ae : The Best Piano in the Market. 


The Trade throughout the United States and Canada 


supplied at Lowest Trade Prices. 
PEER & SON, Manufacturers, 


Write for Terme and Catalogues to 


WM. ROHLFING & CO.. Milwaukee. Wis. |" *?*Eit,onsibie Dealers. 212, 214, 216 W. 47th St., NEW YORK. 


3. G. HARRINGTON! & GOQ.es eiiiconns oF 74 
“Tadao square? Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 8380 SEVENTH AVENUE, NEW YORK CITY. 
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TEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURQ QERMANY. 




















Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Oase and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











_ BRIGGS. 





omen? wl -— B R IGG S & Sek : 5 & 7 Appleton Street, Boston, Mass. 


NEW YORK AGENCY: C. H. DITSON & CO., 867 BROADQAY. 








FELT AND SOUNDING FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


—— 





SEND aoa ILLUSTRATED CATALOGUE. une East 13th Street, NEW YORK. 


b UPRIGHT AND SQUARE. 
R. M. BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are prepared 
to place additional agencies. Prices low. rite 
j for Illustrated Catalogue. 


MANUFACTORY AND WAREROOMS: 
BENT’S TEMPL 
moe Upright and er?" Piance pa galery Ay hoce > Return 


JAMES M. STARR & CO. 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideratiun. 




















SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


Factory: 128th Street near Third Avenue, New York. 











BEHNING & SON.! RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 























